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EXT. OCEAN SHORE - DAY - DI G TAL
A wld green-grey sea. Surf rolls relentlessly, endlessly.
As a big wave crests and EXPLODES AGAI NST SHORELI NE- -

| NT. ASHRAM - LOUNGE - DAY - 16MM B&W
W NTER, 1970.
SALLY MANN (21) reads in a papasan chair, her back to us.

She's alone in the large, long | ounge of a 9th floor Ashram
Suite inside of Toronto's Rochdal e Col | ege.

It's a shabby, lively, social space blasted with cold w nter
light. The walls are covered with posters, photos, children's
art and an unfi ni shed HAND- PAI NTED MJURAL OF AN OPENI NG LOTUS.

Feeling the canera on her, Sally suddenly LOOKS BACK AT US.

An odd, tense nonent. Sally stares sternly at us, unreadabl e.
She stays this way for al nost 30 seconds, very still.

Then she opens her nouth in a slow, theatrical scow to revea
a set of PLASTIC VAWMPI RE TEETH, playing to canera.

She holds this scow for a nonent before sighing.

Playful, but still a little nysterious (her default), Sally
takes out the teeth and tal ks to someone of fscreen. She's
clearly not so happy to be on canera.

SALLY
You still rolling?

She stands and approaches the canera, the unseen nman behind
it (RICHARD LEI TERVAN, 34) always silent and al ways rolling.

SALLY ( CONT' D)
How are you gonna use this?
(beat, sighing)
You waiting for me to do sonethi ng?
Tell you what, conme back tonorrow
and I'Il set nyself on fire.

Sally grins, standing eye-level with the canera.

SALLY ( CONT' D)
I"mnot nmeant to talk to you, am|?

She leans in, her face filling the frame. She whispers.

SALLY ( CONT' D)
| can see nyself in the |ens-



INT. RACHEL'S EDIT SUI TE - DAY - | PHONE
A SUDDEN MATCH CUT, interrupting her

PRESENT DAY. Director RACHEL LEI TERVAN (early 50s) | ooks
into an i Phone |l ens, seeing herself and groaning slightly.

RACHEL
Oh j esus-

Rachel absently tries to fix her hair.

The clear, slightly plastic i Phone image is a stark contrast
to the Ashrams flickery, hazy, black and white 16mm st ock.

She steps back to check a frane, revealing a HUGE PILE OF
HEAVY BOXES sitting in her bright, nmessy honme edit suite.

She pushes the nmounted i Phone back, w dening the frame.
Rachel checks the imge, seem ngly satisfied.

RACHEL ( CONT' D)
Al right.

She raises an old filmslate. Takes a breath.

RACHEL ( CONT' D)
Rochdal e Project. Scene 1, take 1.

SLAP! The cl apper slaps |ike a gunshot --
| NT/ EXT. ARCHI VE - DAY

And a FEVERI SH PSYCH ROCK SONG KI CKS IN - sonething like
"Slip Inside This House" by The 13th Fl oor El evators.

The driving track plays out over a FRANTIC RUSH OF | MAGES, a
G eatest Hits of tumultuous |late 60s/early 70s archive:

Vi etnam The Cctober Crisis, The Murders of RFK and Fred
Hanpt on, The Days of Rage, John and Yoko, Nixon and Trudeau.

This nmore gl obal news footage is intercut with exterior shots
of a drab, brutalist slab of concrete in downtown Toronto:

The "Hi ppy Hi -Ri se" of ROCHDALE COLLEGE.
I NT. STUDI O - DAY - DI @ TAL

Wven in with all this we see a series of TALKI NG HEADS shot
in studio in snooth, elegant digital cinema-canera.

It's a diverse group of real people: former ROCHDALE
RESI DENTS, COPS, POLI TI Cl ANS AND CELEBRI TI ES.



3.
Anyone with sonething to say about the controversial Coll ege.

Call them THE ROCHDALI ANS. People we'll get to know | ater
From of f screen Rachel asks a sinple/inpossible question--

RACHEL (O S.)
What was Rochdal e Col | ege?

The answers are variations on a thene:

A Honme, A CGod Factory, A Drag, A Super School, A Starship, A
City Wthin a Cty, A Tenple, Anarchy, A Waste of Tine..

Each response hits on the warring, unstable definition of
the place itself, Rochdale's function, inpact and purpose
still mysterious now al nost 50 years after it's closure.

The energy of the nusic, interviews and archive footage builds
toathrilling crescendo before--

EXT. DOMNTOM TORONTO - DAY - DI G TAL

SUDDEN SI LENCE

A big white wall, filling the screen. Over it, a TITLE CARD
REVO.VER: THE YEARS | NSI DE THE ROCHDALE PRQIECT

Then the griny, toothy maw of an excavator pushes through
the wall, which collapses and crunbles with a DUSTY CRASH

RACHEL'S VO BEGA NS, her tone conversational. Confessional--

RACHEL (V.Q)
In winter 2020 I got a call.

Shots of various constructi on sites around Toronto, w des of
toweri ng cranes roosting over the anmbitious city.

RACHEL ( CONT' D)
An old novie theatre in downtown
Toronto was bei ng sold, redevel oped
as condos. The old owners had gone
into stripit, looking for anything
of val ue. They found sonet hi ng.

| NT. STUDI O - DAY - DId TAL
PORTRAI TS OF OBJECTS, shot handsonely in studio.

Heavy, ol d cardboard boxes. Filmcans. A strip of old 16nm
film Ancient sound recordings. Messy production notes.



RACHEL (V.Q)
Boxes. Boxes and boxes of film and
sound recordings in an old storage
room Boxes |abelled "The Rochdal e
Project. Dir/Cam Richard Leiterman."

We focus on Richard's nane on the side of the box.

RACHEL ( CONT' D)
They call ed ne, because Richard
Leiterman was ny father.

| NT/ EXT. ARCHI VE - DAY

Footage and stills of influential Canadian ci nematographer
Rl CHARD LEI TERVAN wor ki ng around t he worl d.

RACHEL (V.Q)
My dad was a ci nemat ographer. From
the 60s to the early 2000s he shot
everything. Feature films, shorts,
TV shows, commercials, docunentaries.

Clips fromRichard' s work: It (1990), Silence of the North
(1981), Cold Squad (1999), My American Cousin (1985).

RACHEL ( CONT' D)
I ncl udi ng sone of the nost influential
Canadian films of all tine.

A scene from Don Shebib's Goin' Down the Road (1970), Pete
and Joey tal king about the futility of their factory work:
"can't you see there ain't nothing happeni ng?"

RACHEL ( CONT' D)
But he's maybe still best renenbered
for his direct cinema and verite
work fromthe 60s and 70s.

A nmonent from Frederick Wseman's H gh School (1968), a kid
getting berated by a flat-topped adm nistrator: "whaddaya
nmean ya can't take gynf? You get dressed in the norning?"

RACHEL ( CONT' D)
This sort of work demands that a
filmaker try to make thensel ves
i nvisible, capturing real people's
everyday dramas wi t hout direction
interviews or comentary.

Aclip fromAlan King's A Married Couple (1969), Billy and
Antoi nette arguing: "I just want to sleep in ny own bed."
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RACHEL ( CONT' D)
Wrking with directors |ike Frederick
Wseman and Allan King, my dad shot
a series of docs that changed the
form and shocked audi ences and critics
with their intinmacy and stark reality.

| NT/ EXT. LEI TERVAN HOVE MOVI ES - DAY - 8MM 9

A d home novies and stills of RI CHARD, RACHEL AND THE REST
OF THE LEI TERVAN FAM LY. Sunny times in sunny places.

RACHEL (V.Q)
But this approach lives in an uneasy
space, the canera neant to be ignored
by a documentary's subjects, while
sinmul taneously changing their reality
through it's presence. It's a style
of truth, nmore than truth.

Young Rachel |ooks up in colorful, grainy Super 8.

RACHEL ( CONT' D)
A style that sonetinmes | eaves key
i nformati on out of the frane.

I NT. ASHRAM - LOUNGE - DAY - 16WMM B&W 10
BLACK. Then, FLI CKERI NG LEADER AND LURCH NG NO SE.

A filmand audio setup cone to |life, revealing the floor of
the 9th Fl oor Ashram Lounge, a rushed shot being set up.

The canmera pans up to show brash, very handsone rich kid
PH L BARTON (27) already talking, his sweet girlfriend LI NDSAY
KESLI CK (20) tidying up in the background.

Phil tal ks inaudibly for a nmoment before SOUND KI CKS | N--

PHI L
W tal ked about this Sally-

SALLY
As |like, an idea. You didn't say it
woul d start film ng today-

The frane widens to show Sally sitting next to a tough, sharp
worman with frizzy hair (DIANE "D " GRANT, 27), whose 2-year-
old son LOU E sits in her lap, shaking a Barbie in his hand.

A HAPPY NEW YEAR 1970 banner hangs, |opsided. Everyone's
hungover, sitting anong the weckage of a New Year's party,
st ubbi es, di shes and bl ack bal | oons strewn everywhere.
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G ancing up, D realizes Richard is shooting, everyone talking

over each other a little. As they will always do.

DI
Is he filmng this? Can we-

PHI L
Don't you wanna be a star D -

DI
What a star, no make-up, rip-shit
hungover. Where's the...Nel! NEL!!

She shouts into the next room a nale voice shouting back.

NELSON (0. S.)
A MOVENT, CHRI ST!

PHI L
| don't get the issue Sal-

SALLY
Li ke, what's the rules for all this-

PHI L
| told you, Arthur said R chard does
t hese novi es where he's very like...
hands-of f, he just |ike observes us-

DOUG (O S.)
Li ke aninmals in a zoo-

Beardy, good-natured small-time deal er DOUG WHEELER ( 24)
coughs, the frame wi dening to show hi msnoking a joint.

PHI L
And we just forget he's there-

O der, British and slightly-frayed academ ¢ NELSON MCKENNA
(46) enters frame with a coffee tray, eying the canera.

NEL SON
How bl oody likely is that, ignoring
all this? And we're out of ml k-

Groans fromthe group, people pouring coffee and tea.
DI
Philly, you said you and Lindsay
woul d go to Knob Hill.

PHI L
W did, in a manner of speaking-

He shoots a | ascivious | ook at Lindsay, who bl ushes.



LI NDSAY
Phil. And Sally has a point. Like,
where are they allowed to film

PHI L
I'll do a shower scene-

DOUG
Cool, | heard NASA' s got this new
m croscopi ¢ | ens-

Phil makes a nocking "nyah" face at him

SALLY
Li ndsay's right. Do we have to |et
themin our bedroons? Doug, how d
that go for your...small business.

She | ooks over at Doug, who gives an unfazed shrug.

DI
She's got a point-

DOUG
Phil said Richard sai d-

Sally groans in disbelief.

SALLY
"Phil said R chard said-"

DOUG
(persevering)
That he would cut any stuff that
coul d get us in trouble.

He offers the joint, everyone a little hesitant.

SALLY
Right. And we can trust hinf
(1 ook to canera, wary)
I mean, no of fense. But-

Phil huffily takes the joint with an expansive sigh.

PHI L
Yes, we can trust him He's got
references, all kinds of ethics
apparently. Let's just vote-

SALLY
They go out into the halls, they're
gonna get their canera snmashed-



PHI L

That' s why-
SALLY

And we'll have GovCon up our ass-
PHI L

That's why they're just gonna shoot
the Ashram Lock it down to us. Just
our happy little famly.

He offers Sally a teasing, saccharine smle. She just stares.

SALLY
You' re di sgusting.

Frustrated, Sally glances at Nel son.

SALLY ( CONT' D)
You're down for this?

NEL SON
This kind of experinmentation is what
we shoul d be here for, not just pop
musi ¢ and bottles of beer-

PHI L
Christ, you're a mllion years ol d-

Sally |l ooks to Di, the two clearly sharing an easy friendship.

Dl
It'll be nice for Lou when he's ol der.
Plus it'll terrify ny parents. "Unwed
nother in the fleshpots." C non-

DOUG
Well if Richard's down, how about we

say shared spaces, |ounge and kitchen
are fair game. Everywhere else is a
cl osed-door policy. Don't want 'em
in your space, you just close up.

Reassured nods fromthe others, Phil |ooking to canera.

PHI L
Ri chard? W can talk but is that ok-
(of f his OS reaction)
Sweet. And what's your problem Sal ?
Ashaned to be seen with all us here?

SALLY
I''mnot here.
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PHI L
Cool . Yays and nays. Nays?

Sally funmes, raising a hand. Doug casually does too, Sally
clearly a little surprised. And appreciative.

DOUG
It help ny cause to piss you of f?-

PHI L
And t he yays?

Al'l the others raise, with various degrees of enthusiasm
The canmera zoons in on an uncertain Sally.

PHI L ( CONT' D)
Carried and so ordered. W gotta get
a gavel, some shit | can bang-

Sally absently BITES A THUMBNAI L, Rachel's VO cutting in

RACHEL (V.Q)
This was the first footage shot for
The Rochdal e Proj ect.

EXT. RACHEL'S EDIT SU TE - DAY - DI G TAL 11
A beautiful cliffside house, perched high above the sea.

It's in British Colunbia on scenic Galiano Island, a few
hours ferry and drive from Vancouver.

It's slightly forbidding. Isolated. Alittle l[onely.
INT. RACHEL'S EDIT SUI TE - DAY - | PHONE 12

I nsi de, we see nore iPhone footage of Rachel haphazardly
sorting through boxes of footage from The Rochdal e Project.

RACHEL (V.Q)
My dad had become interested in
directing. And during the filmng of
A Married Couple in Toronto in the
| ate 60s, he nmet a sound guy called
Art hur Chu.

I NT. ASHRAM - LOUNGE - DAY - 16MM B&W 13

ARTHUR CHU (41), a handsone Asian nman strapped with a Nagra
audi o recording setup, holds a slate up to canera.

INT. RACHEL'S EDIT SU TE - N GHT - | PHONE 14

Her suite now a ness of scattered materials, Rachel flicks
on a lanp, the sky darkeni ng outside the w ndow.
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She bites a thunbnail absently, anxious.

RACHEL (V.Q)
Arthur was friends with Phil Barton,
an actor living in Rochdal e Coll ege,
a countercul ture hotspot, co-op |iving
space and experinental free university
in downtown Toronto. After nonths of
docunmenting a nore traditional famly
structure, my dad was curious about
expl oring alternate nodes of |iving.
A different kind of famly story.

Rachel pores through boxes, finding old notes.

RACHEL ( CONT' D)

He secured a small investnent to get
rolling, his notes suggesting he

pl anned to shoot a few hours a week
with a two man crew, himand Arthur.
They'd start on New Year's Day 1970
and end on New Year's Eve, capturing
a year in the life of Rochdale' s 9th
FI oor Commune. But the shoot ended
unexpectedly in early Novenber 1970.

A tired Rachel sits in a desk chair, processing all this.
Finally, she reaches over and turns off the i Phone.

RACHEL ( CONT' D)
And the fil mwas never finished.

I NT. TECHNI COLOR - DAY - DI G TAL

El egant shots of the old filmreels being processed and
transferred in the confines of Technicolor's filmlab, a
MASKED TECHNI CI AN wor ki ng t hrough the cache of el enents.

RACHEL (V.Q)
In the Regent Theatre they'd found
the raw, uncut footage fromthe shoot.
160, 000 feet of 16mmfilm and
correspondi ng audi 0. About 30 hours
of previously-unseen footage. And at
the time, | was | ooking for a project.

| NT/ EXT. ARCHI VE - DAY/ NI GHT

COVID. News footage fromaround the world, documenting the
uncertain, extended horror of the COVID 19 Pandem c

RACHEL (V.Q)
| grew up on ny dad's sets, starting
out as an assistant director before
( MORE)

15
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RACHEL (V.QO ) (CONT' D)
becom ng a director mnysel f. Wen
COVID hit, the industry shut down.

Li ke the rest of the world, | went
hone. Desperate for a distraction, |
deci ded to conplete a cut of The
Rochdal e Project as a kind of tribute
to ny dad, who passed in 2005.

Peopl e around the world, alone in night w ndows.
INT. RACHEL'S EDIT SUI TE - DAY - | PHONE 17
A Rochdal e postcard held to camera: COVE LIVE WTH US

Ri chard's handwitten are notes scribbled on the back of it,
Rachel reading themin a nurnured voi ce.

RACHEL
July 4. Poem found in el evator:
“Metro had a little school
It's name was bl ack as sin,
And day and night the Metro Kkids,
Were screamng to get in."

| NT. ASHRAM - LOUNGE - DAY - 16WM B&W 18
Li ndsay Keslick works on THE LOTUS MJRAL, painting a petal.

RACHEL (V.Q)
| had the footage digitized, planning
tocut afilmthat would feel like a
B-Side to ny dad's 60s doc work. |If
it turned out, maybe |I'd do sonething
withit., If it didn"t, it would at
| east give ne sonething to do. Keep
me fromtotally losing it.

An unr eadabl e Li ndsay steps back, regardi ng her work.
| NT. ASHRAM - KITCHEN - NI GHT - 16MM B&W 19

Di Gant and Louie play, a slightly distant Sally doing dishes
in the shared, permanently nessy Ashram kitchen

DI
You alright?

Di watches her closely for a beat, Sally feeling her gaze.

SALLY
W should get a TV

DI
Wy ?
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SALLY
So you can stare at sonething el se.

Sally makes a face at her. Di nmakes one back.

DI
You pi ssed?

SALLY
Wy ?

DI

You' ve been a little...

She makes a "not-great"” hand gesture. Sally shrugs and flicks
soap bubbles at the delighted Louie.

SALLY
It's weird being watched. Isn't it
weird to al ways be watched hey, Louie?
Little Louie the 14th?

Loui e chatters away, running out of the room

SALLY ( CONT' D)
He build Versaill es? Louis 14.

DI
Yeah. |'ve been to Versailles y'know.

SALLY
And | haven't.

Anot her small silence. Sally scrubs, |ooking into the |ens.

SALLY ( CONT' D)
More thrilling stuff, eh Richard?

DI
You' re kinda being a pill.

SALLY
But only kinda, right?

DI
St op being a spoilsport ok? Wth all
this muggi ng to canera-

SALLY
Sorry, forgot it's all real-

DI
What ? You scared how you' ||l | ook?



SALLY

Oh yeah. Terrified.

D calls out the kitchen door after Louie.

Dl

My son alright Dougl as?

DOUG (OS.)

He's chewi ng on his plastic cow.

Di nods, this is fine. Sally scrubs a pot.

SALLY

I'"d take a filmof ne sleeping. That'd
be alright, y'know

DI
Sl eepi ng.
SALLY
Yeah. Just a catnap. Nothing ngjor-

Vel |,

DI
you better be all negligeed

up, in full sex kitten node, if you
want people to see it-

Sally cuts her off, like she doesn't get it.

SALLY

No. | don't want people to see it.
DI

No?
SALLY

No. Just ne.
DI

Wy ?

D watches her,

clearly becoming a little curious.

SALLY
| al ways wondered what | | ook |ike
sleeping. If it still feels like ne.
DI

What you nean?

SALLY

When you're sl eeping, you're there
and you're not. Right?

13.
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An intrigued Di nods, Sally trying to express sonething.

SALLY ( CONT' D)
I wanna know what that |ooks |ike.
If it's you without everything, or
everything w thout you, y'know?

DI
Yeah? And t hen what ?

SALLY
| don't know. Then I'd know, | guess.

Sally shrugs again, rinsing the pot. D grins, charned.

D
Deep fuckin' thinker hey-

SALLY
Oh sure. G e that rag-

She shakes out her hands. Once, twice, three tines--

RACHEL (V.Q)
This is where | got in trouble.

EXT. RACHEL'S EDIT SU TE - DAY - DI G TAL 20
More beauty shots of Rachel's island editing outpost.

RACHEL (V.Q)
| made the novie. | nade The Rochdal e
Project, a one hour and forty-eight
m nute cinema verite...direct cinems,
what ever you want to call it, doc on
Rochdal e Col I ege. Here it is.

| NT/ EXT. ARCH VE - DAY 21
A Tl TLE CARD COVES UP over bl ack.
THE ROCHDALE PROJECT: A YEAR | NSI DE ROCHDALE COLLEGE

Then, Rachel's entire, finished B&W docunentary plays out at
1000x speed, spooling past in an indistinct rush.

RACHEL (V.Q)
Over 3 nonths, | finished ny dad's
film as he m ght have done it. |
did exactly what | set out to do.

The filmends. A card: DI RECTED BY RI CHARD & RACHEL LEI TERMAN.
RACHEL (V.0O.) (CONT D)

And then | realized that |'d nmade
the wong film
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| NT/ EXT. ARCH VE - DAY 22
CLOYI NG, SENTI MENTAL PI ANO MJSI C over bl ack screen

The screen fades up on soft-focus clips froma REAL 1995
LI FETI ME MOVI E. Actress FRANCES FI SHER | aughs happily, taking
phot os of TWD TOMEADED BOYS tossing a football around

RACHEL (V.Q)
In 1995 | ADd a novie for Lifetine
staring Frances Fisher. | ran the
floor, got our days. It was a nice
team a good job.

W hear the VO CEOVER FROM THE TV MOVIE, Frances snhappi ng
phot os of this whol esone, sincere, apple-pie Anericana.

FRANCES FI SHER (V. Q)
Being a nother is the greatest joy
inny life. There's nothing I'd rather
do then spend tine with ny kids and
wat ch them grow. The bond we share
is so strong that | would do anything
for ny children. Yet, despite al
that |'ve been blessed with, |'ve
al ways known that something was
mssing. A part of ny life that I
needed to find. What | didn't know
was that searching for that m ssing
pi ece woul d threaten everything that
I"d value in life. My nane is Caro
Schaffer, and this is my story.

The films TITLE CARD COVES UP

THE OTHER MOTHER: A MOMENT OF TRUTH MOVI E

INT. RACHEL'S EDIT SUI TE - DAY - | PHONE 23
Rachel turns on the iPhone canera.

She | ooks unsettled, anxious. As if about to say sonething.
But then she stops herself. And she turns the canera off.

RACHEL (V.Q)
| wanted to say this on canera, but
it all just felt so ridicul ous.
| NT/ EXT. ARCHI VE - DAY 24

More clips from The Ot her Mot her, under Rachel's VO
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RACHEL (V.Q)
One afternoon when | was 14, ny nom
and dad sat me down after school and
told me nmy nother didn't give birth
to me. That's how they put it: "your
nomdidn't give birth to you."

As Rachel tal ks we see Frances Fisher in fraught panic,
| ooking for a son she gave up for adoption as a teen.

RACHEL ( CONT' D)
They didn't say my nother wasn't ny
not her, just that another woman gave
birth to me - Sally Sarah Mann, an
Anerican from Ann- Arbor ny dad net
shooting a filmin Rochdal e Col | ege.

I NT. ASHRAM - VARI QUS - DAY/ NI GHT - 16MM B&W 25

Shots of Sally fromRi chard's film Sally |aughing, pensive,
danci ng, arguing, snoking, painting, eating.

RACHEL (V.Q)
| kind of wwsh | could say that a
"m ssing piece" of nme was finally
shaded in. That sonething I'd al ways
unconsci ously known reveal ed itself.
But it didn't. | didn't care. | wasn't
curious, particularly when they said
they'd heard nothing from Sally since
ny birth. She had no interest in ne;
| had no interest in her. So, | just
t hanked my parents for being honest
with me. And | went to swimpractice.

| NT/ EXT. ARCHI VE - DAY 26

Slightly cheesy clips from The O her Mther, the FOOTAGE
I NTERCUT with nore glinpses of Sally in the Ashram

RACHEL (V.Q)
I"ve kept this a secret until now
not because it was sonme big traung,

but because it wasn't. | knew who |
was. Wio ny real famly were. It
didn't bother ne. | was fine.
| NT/ EXT. ARCH VE - DAY 27

A scene from The Ot her Mdther, an ADOPTI ON OFFI Cl AL reading
information froma file to the angui shed Frances.
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ADCPTI ON OFFI Cl AL
Phillip is a happy, well-adjusted
boy, with a warm loving famly. Hs
parents are intelligent, outgoing
and wel | - educat ed.

FRANCES FI SHER
Wll that's it? That coul d be anybody!

| NT/ EXT. LEI TERVAN HOVE MOVI ES - DAY - 8MM
More hazy, sunny, happy Leiterman hone novi es.

RACHEL (V.Q.)
They told nme nmy dad net Sally in
Rochdal e, just before neeting ny
nom Sally got pregnant, disappeared
and briefly resurfaced to give nme up
bef ore vani shing for good. My dad
said he could try looking if | ever
wanted to neet her. But | never did.
My nomwas ny nom M dad was ny
dad. And | was ne. Sally was |ike a
mdw fe, essential on the day, a
stranger after. | was never really
interested to know nore about her.
Even after finding the footage.

I NT. ASHRAM - KI TCHEN - NI GHT - 16MM B&W

W soundl essly replay a nonent: Sally winging her hands dry
i n DREAMY, SUPER- SLOW MOTI ON.

RACHEL (V.0.)

Until | saw this. Even though I tried
to ignore it, something started
shifting in me. | was getting

interested in her. Not as nmy nom
but as a person. A character.

Her hands shake out with exaggerated, abstract slowness.

RACHEL ( CONT' D)
Who was she? Wiy' d she say this?
How d she end up so young in this
ot her country, in this wild place?
But | resisted. Rem nded nyself it
wasn't my story. It wasn't a Lifetine
Movi e about some "OQther Mther." So
| cut the scene. It just didn't fit.

As Sallie shakes her hands out a last tinme...BLACKOUT

28
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| NT/ EXT. ARCHI VE - DAY 30

More clips from The Qther Mother, a scene of Frances Fisher
calling her adult son's ADOPTED MOTHER, a FRIEND by her side.

FRANCES FI SHER S FRI END
You have a right to call, go on!

As a tense, joyous Frances arranges a neeting with her son--
RACHEL (V.Q.)
I'"d spent so long not caring, it
felt like a sort of betrayal to be
interested. But then | finished the
film M dad's cinema verite. And it
all felt like such a lie. Like I was
hi di ng somet hing fromthe audi ence.
From nysel f. And so-
| NT. LAPTOP SCREEN - DAY - DI d TAL 31
ECU on a conputer screen, a FINAL CUT PRO wi ndow.
A nmouse clicks: FILE > NEW PRQIJECT.

RACHEL (V.Q)
| started making this film MW film

I NT. ASHRAM - LOUNCE - DAY - 16MWMM B&W 32
The enmpty Ashram | ounge, MJSIC in the next room

We hear a small, odd OFFSCREEN FLUTTERI NG NO SE.

And then a PERFECTLY WH TE CHI CKEN absurdly enters frame.

It paddl es around stupidly for a nonment, pecking at carpet.

Nel son enters, furiously poking his head out the Ashram door.

NELSON
LARS! Christ...

Nel son feebly tries to corner the unwilling bird.

It flaps, eluding him Sally and a nostly nude Doug enter.
They all clunsily give chase, Sally and Doug | aughi ng. The
two of themare easy with each other, clearly in a hazily-
defined relationship. Intimate if not outwardly couple-y.

The bird's harried Swedi sh owner (LARS, 20s) finally enters.

NELSON ( CONT' D)
This isn't a bloody petting zoo-
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LARS
"M CLEANI NG THE FUCKI NG CAGES! -

RACHEL (V.0Q.)
Al'l 1 knew about Sally was that she
was from Rochdal e Coll ege. But | had
no i dea what Rochdal e was. Both it
and her were nysteries to ne. And so
| figured if | wanted to get a grip
on who she was, | had to put ny dad's
footage in context.

Sally reaches for the cornered bird, the canera crashing in
on it as IT FLAPS WLDLY, a nmess of frantic feathers.

RACHEL (V.O. ) (CONT' D)
To understand Sally, | had to
under st and Rochdal e.

I NT. STUDI O - DAY - DI @ TAL

CREWwork in a small studio, prepping it for talking head
interviews. T-SH RTED GAFFERS hang |ights and spark, while
TWO TECHS prepare a previously glinpsed roll-down backdrop

RACHEL (V.Q.)
The filmgrew. | found producers to
rai se financing, broadening it's
scope beyond ny dad's footage,
enlisting researchers to explore
Rochdal e's history. And to track
down t he people who were there.

The techs pull down the backdrop, revealing a high-quality
scan of THE PSYCHEDELI C MJRAL from the | obby of the Coll ege.

I NT. STUDI O - DAY - DId TAL
THE ROCHDALI ANS sit in front of it, getting mked.

W recogni ze sone fromthe opening nontage: a mx of FORMVER
RESI DENTS, CI TY OFFI Cl ALS, CULTURAL HI STORI ANS, CELEBRI TI ES.

Then, Rachel asks a question from offscreen--

RACHEL (O S.)
Where di d Rochdal e Col |l ege come fronf

NOTE: as with all of these "real" tal king head segnents, the
nature of these answers will be unpredictable, but I'Il try
to provide a rough account of the information necessary to
thematically frame the Ashram sequences that foll ow.

- Rochdal e opened in 1968 and was closed for good in 1975
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- It grew out of a student housing shortage for the nearhby
Uni versity of Toronto, which | ed the Canpus Co-operative,
led by a man cal |l ed HOMRD ADELMAN, to present a plan for a
new hi gh rise residence that woul d acconmodat e 840 occupants

- The heart of the College were the Ashranms, units with 4
single roons and 4 doubles that would share a washroom

ki tchen and | ounge. Conmunes woul d evol ve inside the Ashrans,
i ke-m nded nmenbers (theoretically) sharing their upkeep

- The financial setup of the Coll ege was al ways fraught and
faulty, the concept of the building as an experinental "Free
Uni versity" (an idea pioneered by intellectuals |ike DENNIS
LEE) partially created as a tax dodge to defray costs on the
5 large nortgages in Rochdal e's nane

- The building was initially neant to be selective in choosing
"suitable,” nore erudite occupants but a construction strike
and financial demands |led the College to basically take
anyone, |eading the Hippies to descend on Rochdal e in droves
and inmedi ately remake it's inmage

- This led the College to inmediately fall behind on both
it's financial and educational obligations, the building
soon overrun with counterculture idealism drug use and
organi zational dysfunction

- Though a nunber of people tried to exert control through a
Governing Council (GovCon), the Coll ege was al ways at war
with itself over how it should be run and what it should be.

Rachel 's VO cones in, teeing up the next Ashram section

RACHEL ( CONT' D)
By New Year's Day 1970, the first
day of shooting on my dad's film
Rochdal e had al ready bl own through a
chaotic first act. After cutting the
| ocks off the front doors in '68 and
throwing itself open to anyone, the
Col I ege tightened up security, kicked
out hard drug users and was trying
to re-establish it's mssion. It was
trying to start fresh

I NT. ASHRAM - LOUNGE - DAY - 16MM B&W

BEN COPELAND (19 | ooking 16), an unhip, studious kid, smles
behi nd heavy glasses. He's interviewing for a roomwth al
the other Ashramresidents, save Phil and Nel son.

DOUG
You're in from Et obi coke?
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BEN
I"ve been living with ny parents,
but you know, | wanted a bit nore of
a university experience, | suppose-

Phil strides in, clearly late and characteristically blustery.

PHI L
This the Bachel or of Science?

BEN
Ben Copeland. H . And yes, I'm

PHI L
You shoot speed Benny?

Ben is clearly a little scandalized, Phil grinning.

BEN
No! -

PHI L
No truck for dopers here-

SALLY
Ignore him we all do. Wy don't we
go around - that's Phil -

PH L
Nuevo Dest ruct o-

SALLY
Barton. I'm Sally Mann.

DOUG
Doug Weel er.

Loui e stands staring in front of the sweetly awkward Ben.

DI
D Grant, Taurus. That's Loui e.

LI NDSAY
Li ndsay Keslick, we spoke on the
phone when you cal |l ed about the ad-

Phil throws an arm around Lindsay with joking, but still
ki nda asshol e-y possessi veness.

PHI L
Mne, so mtts off-

BEN
Oh no. |'ve kinda got a steady so-
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Di touches her heart dramatically, turning to Lindsay.

DI
Can we keep hinf

LI NDSAY
There's one nore of us, Nel MKenna.
But he's teaching so I'm his proxy.
The Ashramis 8 roons, 4 singles and
4 doubl es, we keep one of each empty
as shared space for nusic, storage-

PHI L

You' re the vacant single, obviously-
SALLY

G oup decisions, |ike new nenbers,

are made by open vote, majority rules.
There's a chore wheel, a group grocery
budget, you snoke pot?

BEN
No. Sorry. Though |I'm generally, you
know...live and let live. | mnean,

I've heard about things here.

The groups smles, alittle taken with his naiveteé.

Ben nods,

SALLY
Well, that's good. But there's a pot
budget too if your head turns.

LI NDSAY
W do a Sunday |unch every week, not
mandat ory but we ask people to cone
if they can, in case we have issues
to discuss, but it's nostly a hang.
Aside fromthat and what Sally said,
we're basically |ike anywhere.

alittle excited.

BEN
You said you have a nusic roonf

DOUG
Yeah, do you play?

BEN
| was first Bassoon at Richview.

Doug grins, looks at the others and raises a hand. Everyone

el se votes

"Yes" to himtoo, a pleased Ben grinning.

RACHEL (V.Q)
50 years is a long tine.
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| NT. ASHRAM - MONTAGE - DAY/ NI GHT - 16MM B&W 36
A nontage of shots of the faces of the 9th Fl oor Residents.

RACHEL (V.Q)
When the filmgrew in scope, | tried
to find the residents of the 9th
FIl oor Ashramto ask about the film
And Sally. The only one | could track
down was Phil Barton, who now works
as a devel oper in New Ol eans.

The canmera lingers on the jocular, snide Phil. He holds a
skul | nock-reflectively, posing |ike Haml et.

RACHEL ( CONT' D)
Phil refused to be interviewed on
canera. W briefly spoke by phone.
He didn't offer nmuch on the filmor
Sally aside fromconfirmng that she
| eft Rochdale in late 1970. However,
he did share sone informati on we
| ater confirned.

We cut around to the various nmenbers of the Ashram as Rache
descri bes her journey through their post-Rochdal e histories.

Li ndsay Keslick lies in Phil's arms, clearly in |ove.

RACHEL ( CONT' D)
Li ndsay Keslick, Phil's girlfriend
at the tine and a student-nurse in
Rochdal e' s i nnovative free clinic,
passed fromcancer in the |late 90s.

Doug Wheel er |aughs gregariously, Sally painting his toenails
with dark nail polish as they share a | ook.

RACHEL ( CONT' D)
Smal | -time pot dealer and Sally's
sonetime partner Doug Weel er died
froma heart attack in 2007.

Nel son McKenna reads from Hegel's Phenonenol ogy of Spirit.
RACHEL ( CONT' D)
Nel son McKenna, a onetime Uof T
Phi | osophy prof, passed in the early
80s, his cause of death not descri bed.

Shy Ben Copel and | aughs with D ane Grant.
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RACHEL ( CONT' D)
Ben Copel and, who noved in February
1970, we couldn't find anything on.
Sane with Sally's seem ngly-cl osest
friend in the Ashram Diane G ant.

I NT. STUDI O - DAY - DI @ TAL 37

A nontage of the "real" Interviewees being asked about these
"fake" residents of our fictional 9th Floor Conmune.

Each claimnot to know them or (hopefully) offer vague, hazy
and hal f-formed recol |l ecti ons of people that never existed.

RACHEL (V.Q)
Rochdal e clainmed to be a village, a
pl ace where everyone knew each ot her
But Sally and nmany others seemto
have vani shed the last tine they
stepped out it's doors. In a pre-
internet era, they got |ost. Stayed
| ost. Beggi ng the question-

I NT. STUDI O - DAY - DId TAL 38
A new question is posed fromoffscreen to the ROCHDALI ANS.

RACHEL (O S.)
Who were the Rochdal i ans?

- Residents discuss the constantly shifting popul ati on of
Rochdal e and the paths that brought themthere.

- A brief breakdown of who lived there: students at the nearby
uni versities and Col |l eges (often described as "filler"), the
peopl e who ran GovCon and nmade big decisions (the "elite")

and the deal ers, burnouts and regul ar peopl e in-between

- W al so hear about the |arge Anerican popul ati on, which
i ncl uded nunerous draft resisters fleeing the Vietnamwar,
Anericans at one point nmaking up nearly 20% of Rochdal e's
popul ation

- Finally, the guests. Crashers, the honel ess, teens from
Toronto's suburbs, counterculture tourists fromaround the
worl d and radi cal icons who may or may not have passed through
(Jerry Rubin, Allan G nsberg, Eldridge C eaver)

- They all shared space, Rochdale not just a residence but a
world unto itself with a newspaper, restaurant, recording
studio, radio station, free clinic and any nunber of side
hustl es constantly going in and out of operation
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RACHEL ( CONT' D)

Richard's filmwasn't about Sally.
She was one of an ensenble in the
Ashram and t housands in the Coll ege.
A secondary character in a col ossal
unwi el dy cast. | wanted to know her
role there, anong them To know who
she was, by exploring who they were.

I NT. ASHRAM - LOUNGE - DAY - 16WMM B&W 39

A bassoon sits on a table. Doug changes strings on his guitar
as Ben studies, D carefully braiding Sally's hair.

DOUG
| have an E?

Ben picks up his bassoon, absently playing an E. Doug tries
to tune the guitar, his pitch off slightly. Too high.

"HVWMW' Sally hunms at the right, |ower pitch.

DOUG ( CONT' D)
Oh yeah? Like-

Doug nockingly huns a very | ow note.
Ginning, Sally joins in and HUMS THE LOANEST SHE CAN

Then Di does too. Then Ben, the whol e room BLASTI NG QUT THE
LONEST NOTES THEY CAN at gradual ly increasing vol une.

Doug raises his hands |ike a conductor, the noise rising.

He suddenly sl ashes them across, SILENCI NG THEM Everyone
wor dl essly goes back to their labors with small smles.

The canmera pans to show Nel son trying to work, rmurderous.
| NT. ASHRAM - PHI L AND LI NDSAY' S ROOM - DAY - 16MM B&W 40

Phil lies in bed snmoking in his and Lindsay's room newspapers
strewn around him Lindsay watering well cared-for plants.

PHI L
| auditioned as a newsreader y'know.
When | was doing the acting thing.

LI NDSAY
Oh yeah?

He clears his throat theatrically, reading froma paper
PHI L

Fromthe Toronto Daily Star.
( MORE)



26.

PHI L ( CONT' D)

(newsnman voi ce)
"US Arnmy Probes Drug Files for Cues
to Three Murders. Fort Bragg, NC -
Mlitary authorities searched the
patient records of a narcotics
t herapi st today for possible clues
in the slayings of his pregnant wife
and two young daughters by three nmen
and a bl onde woman" Saucy. ..

(he scans, gleeful)
Oh wow. "The Quartet being sought as
mur der suspects may have been on an
LSD Trip' the arny said. LSDis a
hal | uci nogeni ¢ drug sonetinmes call ed
acid." Fancy that. "MacDonald told
officers the blonde screaned "Acid
is great, kill the pigs, hit emagain"-

Li ndsay sighs and | ooks at him this all a little nuch.

He grins and ashes his cigarette, pulling up a copy of the
singl e-sheet, DI'Y Rochdal e newspaper - The Daily.

PHI L ( CONT' D)
Maybe sonet hi ng sunnier then. From
our own Tuesdaily, Feb 24 edition.
Here we go: "Cook Says He Eats Food
in Rochdal e Restaurant"-

LI NDSAY
Shocker -
Phil grins, now doing a Walter Wnchel |l inpression.
PHI L

"I would like to make a few coments
contrary to the beliefs of sone people
about the quality of the nmeals in
t he Rochdal e Restaurant. To begin
with, | have worked in nmany "straight"
restaurants where you coul dn't buy
the main course for one dollar. |
also eat the food in the Rochdal e
Rest aurant and for one dollar you
couldn't get a better meal in Toronto.
Conmerci al Caterers operate the neals
service at cost and even |ower than
cost at tines. These people are doing
you a favor and you don't appreciate
it. There are bound to be tines when
the neal served is not to your taste.
If you DONT like it" - don't is
capitalized - "DON T eat it.

( MORE)
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PH L ( CONT' D)
Now for the person who wrote on the
washroomwal |, "Don't flush it, it's
better than the restaurant serves, |
say to you 'Eat Shit!' Peace, |ove.
Tom Mastin. Cook, Rochdal e
Rest aurant . "

Li ndsay appl auds, Phil offering a royal wave.
| NT. ASHRAM - LOUNGE - DAY - 16MM B&W
A photo of a Japanese cherry tree, blossons bl ooni ng.

Nel son works on a BONSAI CHERRY TREE, using tiny scissors to
prune it. Doug clips his painted toenails nearby.

NEL SON
Took a source cutting fromthis
sakura, Mount Yoshino...you'd never
bel i eve the peace there.

He gestures at the photo to Doug. He snips. Doug clips.

DOUG
Yours should kinda | ook like a m ni
one, of the real one?

Nel son nods and | eans in, focused on the task at hand.

DOUG ( CONT' D)
Hey Nel. Nel son. Nel -

NEL SON
I had no sense of humor when | cane
here Douglas, |I"'mtruly trying to
resi st devel opi ng one-

DOUG
Nel .

He finally looks up, a little pissy. Doug smles, sincere.

DOUG ( CONT' D)
It's very beautiful.

Nel son smiles back, shyly proud despite his gruff front.
| NT. ASHRAM - KI TCHEN - DAY - 16MM B&W

A CHUM FM DJ plays froma radi o, the whole conmune crammed
in the kitchen making the weekly Sunday Lunch.

BEN
Dol I ? Like "a doll?"

41
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DI
No d-a-a-I, it's like a curry.
Lentils, spices-
A stoned Doug breathes in the aroma of a sinmmering dish.

DOUG
D's a wizard, a kitchen w zard-

Di rolls her eyes at Ben.

DI
Doug' s so nmunched he'd eat a car-

SALLY
O It

Sally reaches for the radio and turns it up. The Archies’
"SUGAR SUGAR' pl ays, a kitchen singal ong breaking out.

Even Nel son takes part, Doug grinning hazily to canera.

DOUG
Ri chard, put the bouncing ball in!

They continue to sing, Rachel unobtrusively adding lyrics
with a "BOUNCI NG BALL" EFFECT at the bottom of the screen

The group sing happily as we nontage the preparation of a
nmessy, slightly haphazard nmeal, a weekly tradition.

Pots are stirred. Vegetables cut. The table being set.
| NT. ASHRAM - LOUNGE - DAY - 16MM B&W 43

The whole crew sit at a long table, everyone eating and
chatting as they tuck into the veg-heavy food.

PHI L
That's the problem right?

Phil sips a large, glass of heavy red. Cearly not his first.

PHI L ( CONT' D)
There's opportunities here, but no
fucking i magi nation. Nel, that's
what you' re al ways sayi ng.

He turns to a nouth-full Nelson, who is clearly unwilling to
engage, before he | ooks at Lindsay.

PHI L ( CONT' D)
It's just like our thing. Like what
we were tal king about |ast night.



Li ndsay suddenly bl anches, unhappy with this turn.

A slightly tense | ook between them Phi

LI NDSAY
| don't want to talk about that.

PHI L
Wiy not? It might help to-

L1 NDSAY
Phi | .

PHI L
Look. We're adults, we're not Benny
and his steady-

BEN
She nmoved to Montreal actually, so..

He shrugs sadly. Synpathetic faces fromthe group.

PHI L
Anyway, | don't see what's so
controversial about talking about
it. I mean, Doug and Sal, you guys
have an open relationship right?

bl ustering on.

29.

Lindsay tries to hide disconfort at this clearly unasked-for

conversati on

PH L ( CONT' D)
Vel | ?

It's all alittle awkward, Phil keeping pushing.

Doug nods,

SALLY
| mean yeah, we go into the next
room sonetines. But that's not |ike,
a "relationship."

hi di ng smal | di sappoi ntnment very wel | .

DOUG
Yeah.
PHI L
That's it. | was telling Linds that
I love her, | want us to be together,

but it's just all alittle archaic.

If we have that | ove and we know it
and it's so strong and trusting, why
not give ourselves pernission to go
into the next room soneti nes, know ng
we can cone back. That's fair, right?

Sal ly and Doug al so wanting to stay out of

it.
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The canmera noves in on Lindsay, who's obviously unhappy to
be put on the spot in front of her friends. And on film

Which is clearly why Phil's doing it.

LI NDSAY
Do we have to do this now

PHI L
O course not. But |I'mjust saying,
isn"t it alittle ridiculous that we

all still pretend |like this?
He | ooks to her, still clearly trying to force an answer.

PH L (CONT' D)

Ri ght ?
LI NDSAY

Sur e.
PHI L

Sure? So-
LI NDSAY

(sharp, done)
| said sure.

They share a |l ook, Phil a little stunned by this.

PHI L
Well. Sure then

Phil grins, clearly pleased with hinself. D [ooks at him
scornful l'y, grabbing her plate and wal ki ng out.

DI
You' re such an asshole Philly-

PHI L
VWhat ?

OFF a hurt but hiding it Lindsay, forcing a smle.

LI NDSAY
' There nore sourdough?

I NT. ASHRAM - LOUNGE - DAY - 16MM B&W

30.

An unreadable Sally, on a call on the |ounge's shared phone.

SALLY
Hey nom

She listens for a second, staring at the floor.

44



45

46

31.

SALLY ( CONT' D)
Yeah, it canme yesterday. Thanks.
(l'istening, sullen)
| said thanks. Wat el se do you-

More frustrated |istening.

SALLY ( CONT' D)
No. | haven't heard from her yet.
(beat)
K. Love you too.

She hangs up and di sappears down a hall without | ooking back.

RACHEL (V.Q)
Records show a Sally Sarah Mann born
in Ann-Arbor, M chigan on Novenber
11th 1948. There's no record of her
death. Review ng nmy dad' s footage,
there's little to suggest what brought
Sally to Rochdal e. What her |ife was
i ke before it. After it. The film
just offers glinpses like this, one-
sided calls with soneone just
of f screen.

The image sputters out, the end of a reel.

RACHEL (V.0O.) (CONT D)

All 1 can think is that Sally was
there - in sone way - to |learn.
I NT. STUDI O - DAY - DId TAL 45

More object portraits, shot in studio.

The ROCHDALE COURSE CATALOGUE from 69, 70, 71 etc. W see
details of the wild range of courses offered, before we push
in on a satirical DI PLOVA as--

I NT. STUDI O - DAY - DId TAL 46
Rachel pronpts the ROCHDALI ANS

RACHEL (V.Q)
What was the education provided by
Rochdal e?

- There is discussion of Rochdale's |lofty anbitions as an
experiment in education: a place with no classroons, examnms
or true teachers, only Resource People sharing know edge in
an unstructured sem nar environnent
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- Over the years, there were courses offered in everything
fromPrimtive Cultures and Survival Skills to Scul pture to
Lasers to Revolution to Hotel and Buil di ng Managenent

- W also hear that Rochdale (in the words of MARSHALL
MCLUHAN) was a "Utopian Flop," it's educational concept a
tax dodge that never noved beyond good intentions, which
were qui ckly overtaken by the chaos of the place itself

- And the flip side of this, that the true educati on Rochdal e
of fered was the experience of being there. And vice versa.

RACHEL ( CONT' D)
Rochdal e' s educational m ssion was
conpl ex, inprovisational and nostly
a disaster, it's true nature best
described by witer Judith Merril:
"Rochdal e was dedi cated to a concept
of education that had everything to
do with | earning and al nost not hi ng
to do with teaching.” But if Sally,
i ke everyone there, was | earning,
t hen what was she bei ng taught?

I NT. ASHRAM - LOUNGE - DAY - 16WMM B&W

A delighted Doug chats with Sally, who hel ps Lindsay paint
her lotus mural, which is gradually com ng together.

SALLY
These are the ones Stan Bevington's
doi ng at Coach House ri ght ?-

He gl eefully holds up a press rel ease.

DOUG

Nasm th said they're already getting
dozens of orders. This is gold, here-

(readi ng rel ease)
"Rochdal e is not an accredited degree
granting organi zation in the usua
norbid sense. However, we recently
anal yzed our situation and found
that we were the largest College in
North America that did not sel
degrees. Feeling we mght be m ssing
out on sonething, we decided to peddle
our papers. W are selling degrees
that can be used in the sane way one
m ght use ot her degrees. You can put
themin your top drawer under your
socks, nail themto your office wall
to inpress your patients, cut them
into paper dolls, or wite poetry on
t he back of them"”

47



48

LI NDSAY
How much are they chargi ng?

DOUG
25 for a BA, 100 for a PHD. |'ve
seen one: beautiful. Got a seal and
everything, picture of the Queen-

NELSON (O S.)
Lord.

The canmera pans to show Nel son trying to read.

DOUG
They' ve put ads in Rolling Stone,
The Village Voice...Lionel Douglas
is doing an editorial in the Star
for Share the Wal th Wek-

NEL SON
They want us to survive, they should
use the cash to turf the bad el enent-

SALLY
What, buy sone bayonet s?-

NEL SON
Wiy not? Make it safe to study here,
get EdCon to fund an actual curricul a.
That's how to pay a bl oody nortgage-

DOUG
(still reading)
"Di sciplines offered include:
Absent eei sm M nd- Fucking, Life's
Tosses and Turns-"

Sal |y fake-stabs Doug with her paintbrush |like Psycho -
imtating the score: "Eee-Eee-Eee." Doug fake dies.

| NT. ASHRAM - PHIL AND LI NDSAY' S ROOM - DAY - 16MM B&W
Li ndsay tal ks with a young woman, a NEW STUDENT NURSE

poi nting out slightly gnarly inmages of VD froma nedi cal
The new nurse |looks at it, alittle horrified.

t ext book.

LI NDSAY
Obviously that's very advanced. You
won't see this in the clinic. It's
clap nostly, so you'll be asking
about common synptons. Pai nful
urination, discharge. Like you saw
| ast week in your training, our job
with the doc is nostly VD Patrol
catching it early and prescri bing-

33.
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YOUNG NURSE
Sorry, can | turn the page?

Li ndsay | aughs, quickly turning the page over.
| NT. ASHRAM - KI TCHEN LOUNGE - NI GHT - 16MM B&W
A curious Sally, with headphones and the Nagra strapped on.

She talks into a shotgun mc, no sound. Sound guy Arthur Chu
darts into shot, pressing buttons as AUDI O LURCHES TO LI FE.

SALLY
Shit, sorry Arthur.
(into mc)
Hell o hello. Test test.

ARTHUR
Good?

She grins and nods, getting a | esson in sound recording.

ARTHUR ( CONT' D)
So you want to cover the general
area, staying out of frane, away
from any anbi ent sources-

He takes the mic, panning it toward the buzzing fridge.

ARTHUR ( CONT' D)
Mc's directional, it'll get what
you point at. Richard, | can tail-

Arthur clearly gets a nod, bringing Sally behind canera.

The canmera noves out of the kitchen, into the | ounge where
they find Doug talking to a nice, stoned TEENAGE COUPLE

He fiddles with an apple, seeing them

DOUG
Hey boom girl. Doing your |esson?

The canmera pans, Sally raising a SHHH finger.

DOUG ( CONT' D)
W' re doing crafts in here-

It pans away from here, Doug turning back to the kids. The
mc dips into the top of frame, quickly retracting.

DOUG ( CONT' D)
It's great in a pinch, if you' re out
of papers. Great picnic pipe. Here-
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He twists the stemoff an apple, teaching them how to nmake
an APPLE PIPE. He grabs a pencil.

DOUG ( CONT' D)
Di agonal down the top, out the side-

The pencil pokes through it, Doug bl owi ng through the hole.

DOUG ( CONT' D)
Clear out any bits. Take it again,
t hrough the side to nake a chanber.

He pushes the pencil back into the apple before denonstrating,
pant om m ng snoki ng.

DOUG ( CONT' D)
Chuck it for the raccoons after.
But, you'd never use this to snoke
marijuana, right?

TEENAGE 3 RL
No. Never.

DOUG
(sign of the cross)
In nomne Patris-

The canmera pans to show Sally grinning, holding the boom
| NT. ASHRAM - LOUNGE - DAY - 16MM B&W

Nel son sits at the long table, lecturing on Hegel to THREE
BARELY | NTERESTED GUYS.

NEL SON
This is why Hegel says that
consci ousness knows sonet hing. And
that this "something" is the-

BONG A singing bow is hit offscreen, briefly interrupting
him Nelson tries to power through, ignoring this.

NELSON ( CONT' D)
Is the essence, or is, that's right,
per se. But this object is also-

BONG Anot her smal | of fscreen tone.

NELSON ( CONT' D)
Is al so the per se, the inherent
reality, for consciousness-

HALF DOZEN VO CES (O S.)
OVWMVMMH
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The canera zoons out to reveal a MED TATI ON GROUP on the
ot her side of the |ounge, a few of the residents (D, Sally,
Ben) being guided by a bare-chested BUDDH ST GUY.

HEGEL CGUY
Can we tal k about Hegel and
ant hr oposophy, how t hey m ght -

Nel son si ghs, pissy as usual

| NT. ASHRAM - KI TCHEN - DAY - 16MM B&W 51
Red sauce bubbles. Sally teaches Ben how to finely chop an
onion as he prepares a sinple neal, |learning to cook.
BEN
Li ke that?
SALLY

Yeah, then you cut across-
Phil eats sonething deeply unappetizing at a small table.

PHI L
Smel |l s of shit.

SALLY
Hey Chef Boyardee, you wanna | earn
sonet hing? O just eat that dog food,
keep making Linds cook for you-

PHI L
“A wonan feeds, a man eats" - Emly
Di cki nson said that.

Sal |y sighs despairingly, turning back to Ben.

SALLY
No she didn't. Ben, you were-

BEN
Ri ght yeah, | went to see Jimin 605-

PHI L
People's Institute of Aviation? Uter
crock-a-shit-

BEN
No, he was showi ng ne these sketches,
for a personal flight device, an
ultralight copter-

Sal ly gives himan anused | ook, Ben grabbi ng spices.
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SALLY
Ji m Washi ngton's buil ding helicopters
on 6? Hey, taste before seasoning-

BEN
Trying to get a patent at |east. He
said the key's gonna be nmounting a
conpletely articul ated not or head.

PHI L
That's you Benny.
(of f his | o0k)
Conpl etely articul ated not or head-

Ben grins and shakes this off, tasting his sauce.

BEN
That's alright!

Sally |l eans down and sniffs Ben's t-shirt, grinning.

SALLY
You snell |ike dope. You going native?

Caught, he smiles shyly. A faux-scandalized Phil, banging
the table and shouting in German for no reason--

PHI L
MEI N GOTT BENJAM N

| NT. ASHRAM - LOUNGE - DAY - 16WM B&W
CLUNK CLUNK CLUNK. A pottery wheel spins.

A POITER gets it going, teaching a class. Lindsay watches
himalong with a few others, clearly a little into him

POTTER
It's a way of rel easing enerqgy.

He take a breath and shapes the cl ay.
POTTER ( CONT' D)

You can channelize that energy. |
take whatever I'mfeeling, if it's

love or if it's not...l take a big
deep breath and put it right into
the material. It's a merging. That's

what | want to focus on here, this
nmergi ng of energy, nore than the
obj ects we nake. The energy of your
day through your hands, the energy
between us in this room And how it
can shape sonet hing speci al

37.

The Potter |ooks up at Lindsay with a smle. She smles back.
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38.
| NT. ARCHI VE - DAY/ NI GHT 53
Contrasting black and white stills frominside Rochdal e.

RACHEL (V.Q)
There were a | ot of possible |ives
i n Rochdal e.

Snaps of BLACK-CLAD SECURI TY GUYS. FAM LIES. An ALL- MALE
GOVCON. BURNQUTS passed out. WOMEN working in adm ssions.
GUYS AND G RLS sorting a giant pile of marijuana. NUDE PEOPLE
on the roof. Faces in a nonent of change.

A last still, SALLY alone on the big, enpty roof.
I NT. STUDI O - DAY - DId TAL 54
THE ROCHDALI ANS | ook out, listening to another question.

RACHEL (O S.)
What was it like to be a woman in
Rochdal e?

- Along with being virtually all-white, Rochdal e's popul ation
skewed heavily male (around a 70-30 split) for nost of it's
existence, as did virtually all of the "elite" who gui ded

the direction of the College in the Governi ng Counci

- The good and bad of sexuality and gender in Rochdal e: sex-
positive stories about the |iberating effect of "free | ove"

in conservative Toronto sitting beside the darker, predatory
under currents and honophobia that al so ran through the Coll ege

- Yet, despite the nascent fem nismfound in organizations

i ke the Wonen's | nvol venent Project that operated inside of
it and the solidarity found particularly anong nothers raising
children in Rochdale, it was wi thout question a man's world

RACHEL ( CONT' D)
In describing the prototypica
Rochdal e "Cool Cat," witer Kent
Gooderham put it bluntly: "he is
mal e. Rochdale is a man's world and
many woren play a role accurately
descri bed by the termchick." Wether
this was true is up for debate, but
l'ike the world outside it, Rochdale
of fered wonen like Sally the potenti al
for liberation, but with clear, if
unspoken limts. Limts Rochdal e
often tested in practice.
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39.
I NT. ASHRAM - KI TCHEN - DAY - 16MM B&W 55

Li ndsay sorts through a sink packed with dirty di shes. She
sighs and calls out down the hall towards a cl osed door.

LI NDSAY
Nel! You're on the wheel for dishes.
It's been two days. There's flies.

Silence fromthe cl osed, | ocked door.

LI NDSAY ( CONT' D)
You know this nakes ne feel like a
nag. You said you'd do it today-

Ben goes past, books in hand. C ean-shaven before, he's now
wor king on his first, patchy beard.

PHI L
Think he's up in Orangeville.

LI NDSAY
You give ne a hand Ben? |'ve got a
clinic shift in 20 m nutes-

Ben gestures with his books - "sorry, busy."

Li ndsay turns, glumy heading toward the sink as she nunbl e-
sings the song fromthe Mss Anmerica pageant.

LI NDSAY ( CONT' D)
There she is, Mss Anerica.

| NT. ASHRAM - MONTAGE - DAY/ NI GHT - 16MM B&W 56
A brief nontage, set to "There She is, Mss Anerica."

Shots of Lindsay unhappily cleaning the Ashram talking
frustratedly to the uncooperative others, clearly baring a
| ot of the brunt for the supposedly "shared" upkeep.

I NT. ASHRAM - LOUNGE - DAY - 16MM B&W 57

Louie lies on a blanket, D finishing showing Sally how to
change him Doug snokes a joint nearby, playing guitar.

DI
Pin it and he's good. Then bung the
dirty one in the thing, yeah-

SALLY
And the cream

DI
Just if he's rashy-
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SALLY
Ri ght. Doug, want sone baby school ?

He grins, shaking his head. Sally raises eyebrows.

SALLY ( CONT' D)
No? Not with all your big tal k?

DOUG
You got it. Looks good on you.

SALLY
Hmmmmmm

Sal ly's playing around, but sonething unspoken passes between
themas Di redresses Louie, looking a little frustrated.

SALLY ( CONT' D)
You alright?

She says nothing, Sally poking her in the shoul der. Once.
Twice. D suddenly flinches a little, sharp--

DI
Cool it, eh?

SALLY
What ? Jeez.

Di shoots her a | ook and sighs, before expl aining.

DI
It's stupid-

SALLY
Yeah probabl y-

DI
|'ve had Jane Robson and themin al
nmont h wor ki ng on the nursery school
so we can carve sone life out for
the nunms, particularly for those of
us without partners. And |I've had
the Wonen's Group in to talk about a
Roch Shelter, comunity outreach
And anytine | get in on that kinda
thing, Richard s suddenly off in the
next room shooting Benny's flea circus
or whatever. But the second | pick
up Louie |I'm suddenly ready for ny
cl ose-up, Madonna with Child-

DOUG
Madonna?-
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She throws a box of tissues at him Doug yel ping.

DOUG ( CONT' D)
Cone on Di!

DI
What, c'nmon? Louie's gonna watch
this nmovie one day, it'd be nice if
he saw | had a real, living brain-

DOUG
It's natural. Everyone's probably
gotta have a thing for the novie.
Everyone's got their role, right?

Di | ooks at him unsurprised but pissed at this di m nishing.

DOUG ( CONT' D)
VWhat ?

SALLY
You' re a fucking dickhead soneti nes
Dougl as, you know that ?

DOUG
What ? They all voted for the novie.
She doesn't like it, it's kinda on
her to do somet hing about it.

He gives a nonplussed shrug. Di | ooks at him a frustrated
i dea sparki ng. Suddenly--

Dl
HAI

I NT. ASHRAM - KI TCHEN - NI GHT - 16MM B&W

DI ANE SHOOTS W TH A SUPER 8 CAMERA, pointing it right at us.
She lowers it with a grin, Phil passing and seeing.

PHI L
Where' d you get that?
DI
Fi | m Devel opnment Cor p.
PHI L
Fromthat weird little nouse man?
DI
Uh- huh.
PHI L

Yeah? And what's it for?
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DI
I"mgoing to war with Richard.

She turns the canera on Phil, who flips her off and
di sappears. Then, she pans back to Richard. Gins.

I NT. ASHRAM - PH L AND LI NDSAY'S ROOM - DAY

Phil reads again fromthe Daily, splashed out in bed.

has clearly becone a bit of a ritual for the film

PHI L

"It has come to our attention severa
times in the past few days that the
12th floor is infested wth SH T of
several varieties. This is a no-go.
W ask all you residents who have
ani mal s who have been elimnating on
the walls and floors of the public
areas to clean up what has already-"

He | ooks up to see Lindsay is getting ready to go.

PHI L ( CONT' D)
Where you of f to?

LI NDSAY
Tol d you, the Island.

PHI L
It's April.

LI NDSAY

It's 21 degrees out. Wiy don't you
cone, it's just a few of us.

PHI L
Us, mysterious us.

She makes a haunted, nysterious "000" noi se.

PHI L ( CONT' D)
Myst eri ous Mark?

Thi s

Li ndsay gives hima teasing | ook, Phil playful-pathetic.

PHI L ( CONT' D)
"' m hungover. Infirm

LI NDSAY
Oh? How d that happen?

She lightly kisses his nose, Phil hiding small irritation.

42.
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PHI L
I need you nore than the other boys.
Nurse ne, please.

LI NDSAY
Fun as that sounds-

She picks up stuff. He's suddenly a little sharp. Upset.

PHI L
You're really gonna go?
LI NDSAY
It's finally sunny, | don't want to

sit in the dark all day.
He | ooks sullen, before just saying it--

PHI L
Are you trying to prove sonething or
sonet hing? Wth all these guys.

Li ndsay glances at him then the canera, a little confused.

LI NDSAY
That's what...we're exploring right?
W' re having fun, both of us.

PHI L
| know but -

She sits down next to him being sweet.

LI NDSAY
You know | only want to be with you-

PHI L
It's just, it feels like the whole
building's fucking ny girlfriend.

Li ndsay grows harder, pissed at the doubl e standard.

LI NDSAY
And what are you doing, eh? You were
up with Taryn | ast night-

PHI L
That's different-

L1 NDSAY
How?

She sizes himup, before angrily catching his drift.

LI NDSAY ( CONT' D)
Oh, cuz you get to, but I don't get-
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Phil is clearly feeling the camera a little, turning to them
PHI L
Richard, | need a mnute if-
LI NDSAY

This was your idea, now you keep-

Phil chases the crew out and sharply SLAMS THE DOOR.
| NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W 60

The three wonen paint the Lotus nural, doing sone | ast
t ouches. Lindsay oversees, this clearly her project.

L1 NDSAY
It turned out, eh?

She steps back, taking it in.

LI NDSAY ( CONT' D)
I think it's done.

SALLY
She's a beaut.
(turning, grinmace)
Oh God Di, give it a rest eh-

They see a grinning D filmng themw th her Super 8.

DI
C nmon, portrait of the artists-

Sally gives a grudging sigh, her and Lindsay posing in front
of the flower, smling warmy for her canera.

I NT. ASHRAM - LOUNGE - NI GHT - 16WM B&W 61
Doug lies on the couch, listening to nusic.

Sally enters and |lies down next to him slowy working her

way into his arms. He's a little surprised, they're not

usually so outwardly affectionate.

DOUG
Hi .

SALLY
You talk to Ro?

Doug shoots a | ook at the canera.

DOUG
We shoul dn't, not here-
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Looki ng down, Doug realizes that Sally is CRYI NG

DOUG ( CONT' D)
Hey. .. hey. Wat's wong.

SALLY
| want to, really-

She | ooks up at him struggling and vul nerable, a startling
change to her usual playful irony.

DOUG
Then why don't we just go for it?

SALLY
| can't, | just-

Feeling the lens on her, a frustrated Sally stands.

SALLY ( CONT' D)
God, we talk in private?

DOUG
Sure, yeah-

They head out, Doug's arm around her.

RACHEL (V.Q)
Thi s footage, shot the evening of
April 24th 1970, is the last tine
Sally Mann features onscreen as a
subj ect of The Rochdal e Proj ect.

The scene pauses. Then it replays soundl essly, | N REVERSE.
Doug and Sally wal k backwards into the roomand |ie down.

RACHEL (V.QO ) (CONT' D)
| didn't know why Sally was crying.
Al t hough she put up with it, she
never |iked being on camera. She
flinches fromit, often breaking
it's spell by acknow edging it, only
reveal i ng herself when she forgets
it's there. The filmis a snapshot
of her life in Rochdale, but Sally's
often one in a crowd or just at the
edge of the frame, her life a nystery
outside of it. By doing this film |

thought 1'd be able to fill in all
t he negative space surroundi ng her.
Answer sone questions. But | just

kept having nore of them

Sallie exits the franme and the room in reverse.



62

63

64

65

46.

I NT. STUDI O - DAY - MONTAGE - DI A TAL 62
THE ROCHDALI ANS stare out. A repetition, fromthe begi nning.

RACHEL (O S.)
What was Rochdal e Col | ege?

THE | MAGE FREEZES before they can answer.
RACHEL ( CONT' D)
But of course, this wasn't the first

thing | asked them In al nost every
interview, this was nmy first question-

I NT. STUDI O - DAY - MONTAGE - DI d TAL 63
THE ROCHDALI ANS, each bei ng asked a variation of the sane.

RACHEL (O S.)
Did you know Sally Mann?

Anot her person.
RACHEL ( CONT' D)
...Sally Mann, fromthe 9th Fl oor?
She was there '69 to '70 | think-

Anot her.

RACHEL ( CONT' D)
Did you ever neet Sally, from9?
Dark hair, American-

The answer, one ofter the other: "no, no, no, no."
I NT. STUDI O - DAY - DI d TAL 64
A chair sits omnously enpty in front of the nural backdrop
RACHEL (V.Q)

After two weeks of interviews and

nont hs of review ng ny dad's footage,

| had the sane answer. | didn't really

know who Sally Sarah Mann was either.
The nural is pulled up, revealing the messy studi o backstage.
EXT. RACHEL'S EDIT SU TE - DAY - D d TAL 65
The forbidding cliffside house, buffeted by w nd.

Then, Rachel walks into frame with a coffee, |ooking around
and realizing she's accidentally wandered into a take.

RACHEL
Ch shit, are you rolling-
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INT. RACHEL'S EDIT SU TE - DAY - DI G TAL 66
THWACK! Rachel hits a space bar.

She works in her suite, the filmstock capturing her now
shifted to the same sleek Cine-Camfromthe tal ki ng heads.

RACHEL (V.Q)
After shooting the interviews, |
fl ew back hone to BC. A splinter
unit canme too, to shoot b-roll

Rachel | ooks to camera, talking to the offscreen DP. She
sighs, clearly slightly unhappy being onscreen.

RACHEL ( CONT' D)
That feel ok, decisive enough?

INT. RACHEL'S EDIT SU TE - DAY - DI G TAL 67

Rachel pantom nes working in the suite. Nodding to herself.
Looki ng thoughtful. Unsure. Not 100% convi nci ng stuff.

RACHEL (V.Q)

Wth Covid beconming a fact of life,
ny TV work was starting up again. My
producers thought it would be good
to bank sone footage before | got

pul  ed away. | guess they thought it
woul d help show | was in control of
my story. That | was guiding it with
active, careful, confident precision.

She acts out working, a little awkwardly.

RACHEL ( CONT' D)
But the truth was, | was totally
lost. And | knew it.

INT. RACHEL'S EDIT SU TE - DAY - DI G TAL 68

A tracking shot along a shelf full of hard-drives. Terabytes
on terabytes of footage and backups.

RACHEL (V.Q)
The interviews were useful in framng
the conplex worlds Sally occupied in
Rochdal e, but they were anot her dozen
hours of often-wildly contradictory
insights to distill down and parall el
with the 30 hours of Richard footage.
More than that, after re-orienting
ny whol e novie around Sally and
rai sing financing and expectation
around that idea, | had a problem



The track ends, the canmera cutting.

RACHEL (V.QO ) (CONT' D)
| was about to | ose ny |eading |ady.

| NT. ASHRAM - LOUNGE - DAY - 16MM B&W
Arthur Chu enters frame, prepping a slate.

RACHEL (V.Q)
Arthur Chu |l eft The Rochdal e Proj ect
in April 1970 to work on a CBC series
titled, fittingly, Strange Paradi se.
He passed from natural causes in
2009. | nmet himonce. He was nice.

| NT. ASHRAM - KITCHEN - NI GHT - 16MM B&W
An enpty frame of the Ashram kitchen sink

RACHEL (V.Q)
According to nmy dad' s sparse notes,
it was always the plan for Arthur to
| eave early and find a replacenent.

SALLY STEPS | NTO SHOT, slate in hand and the sound rig on
her hip. She grins slightly.

RACHEL (V.Q)
Richard's notes say that Sally got
interested in the job. Filmmaking.
He thought he coul d use what he'd
shot already to cut around her and
that she'd | earnt enough from Art hur
to take over. It also let her step
behi nd the canera, where she seened
much nore confortable.

Sally raises a slate |ike a pro.

SALLY
The Rochdal e Project. 24 take 1.

I NT. ASHRAM - MONTAGE - DAY/ NI GHT - 16WMM B&W

G inpses of SALLY ON SOUND, darting into frame to slate,
occasionally showi ng up at the end/ begi nning of takes.

RACHEL (V.Q)
Fromlate April until the abrupt end
of the shoot in Novenber, Sally rarely
featured onscreen and was only
nmentioned in passing. If she was
el usi ve before, she was a ghost now.
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| NT. ASHRAM - LOUNGE - DAY - 16MM B&W 72
Sally lies on the couch readi ng The Edi bl e Wman.

RACHEL (V.Q)
Choosing to go behind the camera
told me a | ot about her. She was
capabl e. Curious. Adaptable. Cearly
not a shrinking violet. But it only
deepened the nysteries swirling around
her and the film Wy did she | eave?
Where did she go? And why did this
capabl e, curious, adaptabl e wonan
have a child, only to give it away?

Seeing the canera on her, Sally puts the book over her face.

RACHEL ( CONT' D)
More questions. No answers. And now,
a paralyzing creative issue: howto
end a story with an AWOL protagoni st.

EXT. OCEAN SHORE - DAY - DI G TAL 73
Her back to us, Rachel stares out at the wild, angry sea.

RACHEL (V.Q)
W shot this as an option for a non-
endi ng kind of ending, planning to
use it under swelling score and
pl ai ntive voi ceover, ne telling you
t hat sonetinmes we just have to enbrace
unknowns. Accept the nystery.

Waves crash into shore, just |ike the opening inmge.

RACHEL ( CONT' D)
What a fucking cop-out.

BLACKQOUT.
| NT/ EXT. ARCHI VE - DAY 74

NEWS FOOTAGE of the world tip-toeing out of the first wave
of Covid, guiding us through key events from 2020 and 2021.

Trunp is inpeached over Ukraine. The gl obal Black Lives Mtter
protests. The Beirut explosion. The January 6th insurrection.

RACHEL (V.Q)
The world starting noving. In a
pai nful, disorienting way, but it
started noving. | got busy. My edit
sat unfinished for weeks.

( MORE)
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RACHEL (V.Q ) (CONT' D)
Then nmonths, my producers starting
to send polite, increasingly terse

emai | s about post-schedul es whi
shot TV, unable to tell them
no clue what to do. And then--

I NT. STUDI O - DAY - DI @ TAL

le |
had

Rachel ' s i Phone, shot in studio. It plays a VO CE MESSAGE

VO CEMAI L
(on phone)

Hey Rachel, hope you're good. Just

checking in with sone news, we

got

an emai | | ast week about The Rochdal e
Project, call back when you can.

BEEP BEEP! The nessage ends.
I NT. STUDI O - DAY - DId TAL

Two enpty chairs, the nural backdrop behind it.

RACHEL (O S.)
You mind sitting in, just so-

OFFSCREEN VO CE
Oh yeah sure.

A NCE, ROUND GQUY in his early 50s sits.
MAN
(re: the backdrop)
This from Rochdal e?

RACHEL (O S.)
From the | obby yeah, the nural

He | ooks back

Ve

used it for the other interviews,
lets us cut it all together, bury

you in with the others-

MAN
Vel | hope you don't bury us-

Smal | OS |l aughter from Rachel. Slight nerves from him

MAN ( CONT' D)
Should | get her?

I NT. STUDI O - DAY - DI @ TAL

The man and a TOUGH, UNFUSSY WOVAN in her
side by side in front of the backdrop.

|ate 70s now sit

50.
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RACHEL (O S.)
Can you tell us who you are-

WOVAN
To the canera?-
(1 ooki ng of f, noddi ng)
I'"'mD ane Gant-Glbert. | lived in
the 9th Fl oor Commune, in an Ashram
Suite in Rochdal e Coll ege.

The older Di | ooks at the man, as we reali ze-

MAN
And |I'm Louie Gant-G |l bert. | guess
| lived on the 9th floor too.

They both smle, a little uncertain.

RACHEL (O S.)
Did you want to see sone of -

I NT. STUDI O - DAY - DI @ TAL

JUWP CUT TO the ol der Louie and Di ane wat chi ng Ashram f oot age
on a laptop, alittle wowed by the journey to the past.

LOUI E
This is great, this is-

They LAUGH AT SOVETHI NG as we- -

I NT. ASHRAM - KI TCHEN - DAY - 16MM B&W

MATCH CUT to Di and baby Louie, laughing in the kitchen.
I NT. LAPTOP SCREEN - DAY - DI @ TAL

An out-of-style website fromthe early 2010s. The online
portfolio of an amateur potter - DI ANE GRANT- G LBERT.

RACHEL (V.Q)
When we initially | ooked for the 9th
floor residents, our researcher found
this website by googling "D ane G ant
Rochdale." It turned up this-

We see a shot of a TWO HANDED CLAY CUP.

RACHEL ( CONT' D)
A website, not updated since 2013,
with this piece, "The Rochdal e Loving
Cup." There was no enmil, just a web-
formon the site. W sent a nessage,
heard not hi ng back.



81

82

52.
| NT. STUDI O - DAY - DId TAL 81
Loui e | ooks out at us, explaining.
LOUI E
| set up the site so she'd have an
online portfolio for her art-

DI ANE
Oh pl ease, art-

She raises a disnissive, don't-bug-ne hand. He grins.

LOUI E
But | hadn't touched it in years.
The hosting auto-renewed, | Kkinda

forgot about it. But | was cleaning
out ny junk folder and | saw an enai
from your team about 6 nonths back

| brought it to mom..

He shrugs - "here we are."

RACHEL (O S.)
Wiy the "Rochdal e Lovi ng Cup?"

Di ane chuckl es dryly.

DI ANE
Because it had a hole in the base.
Anything you put into it drained
right out the bottom

I NT. ASHRAM - LOUNGE - DAY - 16MM B&W 82

Di and Louie playing "Peek a Boo" in the |ounge, the FOOTAGE
I NTERCUT with their interview

RACHEL (O S.)
So, how d you end up in Rochdal e?

DI ANE
I"d wanted a baby, but | didn't want
a husband. | bought pot off Doug
Wieeler in Yorkville, he noved in
late '68 and said |I'd get a deal on
rent if |I could put up with sone
bul I shit. Which I nostly coul d.

Di hides her eyes, before springing out - "Peek a Boo!"
DI ANE ( CONT' D)

| had a good time, nostly.
( MORE)



53.

DI ANE ( CONT' D)

Learned a lot, even though it was a
hopel essly broken place. And | got
lots of help and I ove for Lou. Wich
we both needed, with ne at 27 and
single with ny folks not rushing to
pitch in. Rochdal e gave ne the space
to figure things out a little. |
think | ended up in social work as |
was basically doing it there anyway.

83 I NT. ASHRAM - LOUNGE - DAY - 16WMM B&W

The Potter instructs Di at the wheel. She shapes a very shitty
pot, |aughing happily at her abject failure.

DIANE (O S.)

It was a true sort of, "it takes a
village" situation. But it took it
out of you too. | didn't stay nuch

| onger after your mum after it al
got too crazy. | noved to a place on
Roncesvalles in '71, | think. Ended
up neeting ny partner, buying it

t oget her and staying there 30 years.

84 I NT. STUDI O - DAY - DId TAL
Diane smles in the studio, Louie handing her water.

RACHEL (O S.)
You never heard from Sally after?

She shakes her head, offering a bittersweet smle.

RACHEL ( CONT' D)
Do you know why she left? O why the
fil mended so abruptly?

DI ANE
Not really. Sally said she was going
home for a week or two to visit
famly, just never cane back. Left
all her stuff. She seened fine, but
you never know. That was how it was
there. You' d be so tied in with each
other. So close. But then people
woul d go, or you would go and..

Di ane gives a sad shrug - "that's that." She tries to give
good answers, fighting her slightly hazy menory a little.
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DI ANE ( CONT' D)
| kept up with a few people, but
life just nmoves on and...oh that's
ri ght, she asked about the film

Loui e gives her a reassuring | ook, Diane sighing.

LOU E
It's fine ma.

DI ANE
Wl |l anyway, it just petered out.
Once Sally left, | think your dad
had to find sonmeone for sound so he
paused shooting. And...

LOUI E

Weren't there noney issues, you said?
DI ANE

Yes, that's right. | renenber | ran

into Richard a little while after.

He said sonething |ike that. That

he'd had to shelve the film It wasn't
a big deal, you could ve filled the
ROM wi t h unfi ni shed Rochdal e projects.
But | didn't have any idea about

Sally and him O you, until your
email to Louie's website.

RACHEL (O S.)
You didn't know about her, ny dad?

Di ane shakes her head, trying to express it.

I NT. ASHRAM - MONTAGE - DAY/ NI GHT - 16MM B&W

G inpses of Sally and Di scenes. The two of themtal king,
playing Sorry, clowning with Louie. Dancing together.

DIANE (O S.)
I loved her. But Sally was a little
spooky. Funny too, smart and sweet
and al ways had the tine for you, but
you never knew quite what was goi ng
on. She was tight with personal stuff.
Wanted to be in the monent, we all
did. But her and Richard? No. They
were friendly, but | never knew. W
connected nore on other stuff.

RACHEL (O S.)
Li ke what ?

D filns a nore-willing Sally with her Super 8.

54.
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I NT. STUDI O - DAY - DI @ TAL 86

Diane tries to figure out how to express it.

DI ANE

It's hard to describe...

(beat, thinking)
She was al ways | ooki ng at things.
Al ways seenmed to know she was bei ng
| ooked at too. She was very, sort
of ...anal ytical about things. | think
t hat was why she |iked helping with
the filmnore than being filnmed. |
remenber her saying she felt like it
gave her some perspective... but-

She gets a little frustrated, turning to Louie.

DI ANE ( CONT' D)
Sorry, I"mgetting | ost.

LOUI E
It's ok. Gve yourself a mnute.

She snmiles, Louie gently taking her hand. Diane thinks for a
| ong nonment, before it clicks.

DI ANE
She was aware. That was her.

RACHEL (O S.)
Politically?

DI ANE
Sure. But in general. Like she had
her antennae up, to everything going
on, while everyone el se around us
was so tuned out. | did too. | think
that's how we really clicked.

RACHEL (O S.)
You were both part of the
countercul ture, in Rochdal e?

Di ane gives a surprising |augh.
DI ANE
Countercul ture? In Rochdal e? The
only counter-culture there was around
t he kitchen sink.
| NT. STUDI O - DAY - DId TAL 87

THE ROCHDALI ANS, anot her question posed to them
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RACHEL (O S.)
Was Rochdal e political ?

- Rochdal e was very political in ternms of how residents woul d
have to navigate life inside the walls, but it was a place
with only a passing interest in the world outside, the focus
al ways pulled to the overwhel m ng nunber of internal issues

- W get a hectic rundown of Rochdal e's governing structure,

t he marat hon general neetings where deci sions were supposedly
made, as well as the sprawling chaos day to day, everything
presi ded over by a satirically-appointed King

- Al though Rochdal e was occasionally linked (nostly by the
nmedia) and blithely supportive of groups |ike the Bl ack

Pant hers and Weat her Underground, it was nuch nore concerned
with itself than any radical political stance

- There were a few political groups operating inside the
wal | s, including the short-lived mlitant outfit the May the
4t h Movenent, as well as the Lennon-influenced "Peace Center,"
but activismwasn't a huge feature of life in the College

Di ane conpletes this section, getting the |ast word.

DI ANE
I was always curious. Over the tine
| knew her, Sally got curious too:
class inequality, wonmen's issues,
race, the war. Things that were maybe
nore top of mnd to an Anmerican than
us here. But it all cane together a
little for nme and her on May 4th.

LOUI E
What was May the 4th?

| NT/ EXT. ARCHI VE - DAY

News footage fromthe KENT STATE shootings in Chio, the

Nati onal Guard opening fire on a group of students protesting
Ni xon's expansion into Canbodi a and the escal ation of the

Vi et nam War, Cuardsnen killing 4 and injuring 9.

We | NTERCUT archive with Diane's interview.

DI ANE
| remenber Sally saying with no shock,
"well, looks |ike they're gonna just
start killing us too." And it really
felt like that, like a mask was of f.
It was terrifying. Even in Toronto.
W joined in the Student Strike after,
went to a protest at the US Consul ate.
( MORE)
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DI ANE ( CONT' D)
Vi ol ence started kicking off, we had
to leave and we ran right into two
ot her protests - for Abortion Rights
and agai nst the Spadi na Expressway.
It felt like things were comng to a
head. That we were all on a very
t hin edge. But inside Rochdal e-

Di ane shrugs, a little unhappily - "nothing."

DI ANE ( CONT' D)
Peopl e were for peace, whatever that
neant. But it was "I do what | want."

| NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W

A big, messy party, the Ashram packed w th guests.

W see Phil and Lindsay arguing bitterly but inaudibly off
to the side. A pissy Phil stops when he sees the canera,
angrily pantomi ming filmng them back.

| NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W

A TALL GQUJY talks with Di, Ben and Doug. He's obviously some
sort of visiting, if small-tinme political radical.

TALL GUY
It's just such a bumrer how it all
went with SDS and the War Council -

Di shoots a quick | ook at the canera.

DI
You don't mnd...on canera?
TALL GUY
It's ok. I"'mout. | was with them

with Mark and Bernadi ne before Flint.
But 1'm not on the Wather trip.
Protest has to be peaceful for ne.

My governnent can draft me anytine
to kill and now I guess they' |l Kkill
me for disagreeing to do so, but |
have no interest in violence, there
or at honme, even for a right cause.

DOUG
Yeah, it's just too far y' know

The Guy takes a joint, inhaling deeply.

89

90



91

92

58.

TALL GUY
| mean, maybe. You guys aren't us
y' know, in Canada. It's a different
dynam c here, with all of it. But I
had to ask nyself how nuch I was
willing to give up-

He shrugs, clearly just a little guilty about it.

TALL GUY (CONT' D)
I"'mselfish | guess, | don't have
that sacrifice in ne. Maybe | should
just find a room here, kick back,
wat ch the end of the fucking world-

He and Doug | augh, Di looking a little di smayed.
| NT. ASHRAM - LOUNGE - DAY - 16MM B&W

W eckage fromthe night, the next norning. The phone rings,
a hungover Ben putting down Steppenwol f and picking up.

BEN
Hell o. Sure, |I'll check-

He covers the receiver, |ooking offscreen

BEN ( CONT' D)
Sal, your nom s calling again.
(of f her signal)
She's not here, | take a nessage?

I NT. ASHRAM - LOUNGE - DAY - 16MM B&W

A Sunday Lunch in full swing, Phil holding court as the group
debate the then-inmm nent Spadi na Expressway.

PHI L
It won't kill the city-

DI
A big ditch cut down main street,
then a fucking parking |ot, sure-

PHI L
If it gets ne up North quicker..

He shrugs obstinately, getting a | ook from Li ndsay.

LI NDSAY
Can we change the subject?

NELSON
Pl ease.

91

92



93

DI
Wy ?

LI NDSAY
It just makes peopl e upset.

Alittle surprisingly, Ben chines in.

BEN
Isn't it just how things are going?

DI
What do you nean?

BEN
| mean, don't we need things like
this? My dad thinks the expressway's
gonna help the city grow.

DI
It'Il displace people Ben. Plus nore
pol lution. Plus the cultural effect-
Phil, needling as al ways--
PHI L

Yes Ben, the cultural effect-

DOUG
Why shoul d we care?

59.

Di gives a quizzical |ook, Doug munching with a grin.

DOUG ( CONT' D)
Not |ike we Iive in Toronto anyway-

I NT. ASHRAM - LOUNGE - DAY - 16MM B&W

A bl ack DRAFT RESI STER (19) sl eeps on the couch,
next to him Nelson enters, prodding himawake.

NEL SON
You Terry's friend? From 9027

DRAFT RESI STER
Yeah man, sure-

Nel son points to the door.
NEL SON
Qut. There's no Terry and no crashers
here, not anynore-

The guy blinks, seeing the canera.

a suitcase

93



94

60.

DRAFT RESI STER
What is this, are you-

NEL SON
It's a docunentary film Qut-

DRAFT RESI STER
Peopl e said | could stay here-

NEL SON
What peopl e?

DRAFT RESI STER
Li ke, people said you can stay here.

Nel son just stares.

DRAFT RESI STER ( CONT' D)
If you're not gonna be in the war,
t hey said you can cone up here and
people'll help you out-

NEL SON
No, you can't just wash up here and-

DRAFT RESI STER
| can naybe get some noney | ater.
C non man, | hitched all night-

NEL SON
W' re not the booby hatch alright?
Not interested. Head off to Bal dwi n
Village, all you Americans are taking
t hat over now t oo-

He picks up the guy's cheap suitcase - "go.
DRAFT RESI STER
You got anything to eat?
| NT. ASHRAM - KI TCHEN - DAY - 16MM B&W 94

The Draft Resister eats a bow of Cheerios, Nelson tersely
wat ching himas he wolfs it down. It's deeply awkward.

DRAFT RESI STER
It's good. Thanks.

Ben wal ks in with a smle, unfazed by the tense nood.

BEN
"There tea?
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| NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W 95
NI GHT. The Lotus Flower rmural in half-1light.
Nel son snokes as we hear raised, inaudible voices in the
next room PH L AND LI NDSAY FI GHTI NG Nel puts on a cl assical
record, drowning themout. He sits back down.
| NT. ASHRAM - LOUNGE - DAY - 16MM B&W 96
DAY. The Lotus Flower is NOW COVPLETELY RUI NED.

It's been COVERED W TH A SPLASHED GOUT OF PAINT, a dripping
can on the floor under it. A colossal, violent ness.

| NT. ASHRAM - KI TCHEN - DAY - 16MM B&W 97
Doug and a seething, still-drunk Phil talk in the kitchen.
PHI L
Her with all those fucking guys...she
was crazy man, you don't know
He sees Doug isn't quite convinced. Spits out--

PH L ( CONT' D)

What ?
DOUG

The | ounge man, that's crazy-
PHI L

Fuck off. 1'lIl deal with it in a

bit. Just her stupid fucking hippy
shit anyway-

DOUG
Di'lIl be pissed-

PHI L
She's becom ng such a bitch eh-

SALLY (O S.)
Ch nice Phil -

Phil furiously turns and | ooks off-canera.

PHI L
You gonna tal k Sal ? You gonna do
sonet hing, or just fucking stare?

DOUG
Hey-
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PHI L
Way don't you eat shit, both of you-

He bitterly storms out, |eaving Doug sitting al one.
of fscreen, clearly looking at Sally.

SALLY (O S.)
See?-

I NT. STUDI O - DAY - DId TAL
Di ane sighs regretfully, Louie next to her.

DI ANE
It had got worse and worse with them
since Phil bullied Lindsay into
what ever arrangenent they had. He
was al ways such a hypocrite. | heard
runors later that he mght've hit
her. That that was why she |eft.

RACHEL (O S.)
You t hi nk he did?

Di ane gives her a wary "what do you think" | ook.

DI ANE
I was just glad she chucked him You
said Phil's still going - you spoke?

RACHEL (O S.)
Yeah. But he wouldn't for the film

DI ANE
Bet he's doing fine, isn't he?
(beat, to Louie)
Li nds was so good with you. So sweet.

There's a brief silence, Di ane regrouping.

RACHEL (O S.)
Was that the beginning of the end
for the conmune, Lindsay |eaving?

DI ANE
Maybe. But it was al ways gonna end,
t he whol e thing.

RACHEL (O S.)
Because of drugs, right? O -

Di ane gives a slightly exhausted shrug.

DI ANE
Just because of everything.

62.

He stares
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99 | NT. STUDI O - DAY - DId TAL 99
THE ROCHDALI ANS, anot her question posed to them

RACHEL (O S.)
What kill ed Rochdal e?

- There's an exploration of the colossal drug trade in
Rochdal e and the attention it attracted - the CBC once calling
it "North Anerica's |argest drug distribution warehouse.”

- In atime when marijuana trafficking and possession carried
| engthy prison terns, Rochdale was a haven for drug activity
and becanme infanous in the nedia for often sensationalized
horror stories tied to drug use in the building.

- Rochdale tried to reckon with this internally, attenpting
to crack down on "Hard Drugs" and control how "Soft Drugs"
were used and sold in Rochdale, but the College attracted
predatory interest fromviolent biker gangs and deal ers

- Al though Rochdal e woul d never nake good on it's col ossal
financial debts, the drug trade nade it both a political
football and a target for |ocal police (as well as RCMP, FB
and | NTERPQOL), accelerating it's rapid decline

- Financially crippled, organizationally chaotic and
increasingly targeted by the authorities, paranoia and despair
were al ready running deep in Rochdale by the Sumrer of 1970.

Diane sighs a little helplessly.

DI ANE
It WAS tense after Lindsay |eft.
Thi ngs had shifted, everyone turned
i nward. W stopped the Sunday | unches,
let things fall apart a little.

100 | NT/ EXT. ARCHI VE - DAY 100

Footage and stills fromthe AUGUST 1970 STRAWBERRY FI ELDS
FESTI VAL, featuring Sly and the Fam |y Stone, Alice Cooper,
G and Funk Railroad, Jethro Tull and others.

DIANE (O S.)

But then Phil scored tickets to this
festival - Strawberry Fields. He
didn't call it a peace offering, but
it was. We all went, aside from Nel son
of course. And it was such a breath
for us. | renenber Sly Stone playing
"I Want to Take you Higher" with the
sun com ng up...looking at all them
and feeling like, for better or worse,
that they were famly. My real famly.
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| NT. STUDI O - DAY - DId TAL 101
Di ane | ooks wistful. Then, she slowy becones bitter.

DI ANE
Then, we went hone.

| NT. ASHRAM - LOUNGE - DAY/ NI GHT - 16WM B&W 102

[th the Lotus still

Shots of the Ashramlooking a little fi Y,
th Nel son.

splattered with paint, Ben arguing w

NEL SON
None of this is nmy ness-

BEN
W' re supposed to share upkeep-

NEL SON
Look, Phil's food, Doug's ash, Louie's
bl oody t oys-

BEN
You know that's not how it works.
And Linds isn't here to-

HANDSOVE GUY (O S.)
Hey Sal! Hey!

The canmera whi ps around to show a YOUNG HANDSOVE GUY in
hi ppyi sh cl othes. He notices the canera, waving oddly.

The lens turns to a clearly surprised Sally.

HANDSOVE GUY ( CONT' D)
They said you were on 9. Ch are you
is this...like making a novie?

SALLY
Yeah, we're just in a take.
(to the others)
Friend of m ne guys, from back hone.

HANDSOVE GUY
That's so cool. | canme up for
Strawberry Fields, heard you were
here, figured I'd say hi-

Sally turns to camera, smling tightly.

SALLY
Sure. Richard can we cut-
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| NT. STUDI O - DAY - DId TAL 103
Di ane and Louie watch the footage on a | aptop.

RACHEL (O S.)
Did you know this guy?

DI ANE
No, he didn't hang around. But tonnes
of Americans canme up for the festival
Felt |ike about a thousand of them
just nmoved in after. If you didn't
kick themout they'd crash on floors,
in closets. It was August, so it was
sweltering too. Cranped. And the
press was poking at us constantly.
Peopl e were tense. Paranoid.

She falls a little quiet, Louie pronpting her.

LOU E
Ma?

Di ane | ooks at him shaking her head.
| NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W 104
Doug does Tai Chi, spooky netal playing ("DOA" by Bl oodrock).

He noves through poses carefully, in control. Then suddenly,
the FIRE ALARM starts going off at deafening vol une.

DOUG
Aw, fuck.

Then we hear APPROACHI NG SI RENS out si de, Doug noving to the
wi ndow and bl anching as he | ooks down.

DOUG ( CONT' D)
Chri st -

Di emerges, holding a squalling Louie, the boy unhappy with
t he noi sy, constant ring of the alarm

DI
Anot her shakedown?

DOUG

There must be a hundred of 'em out
there. Think it's a real raid-

He rushes into the next room Nelson and Ben wal ki ng out.

DI
Jesus, hey Lou, hey-
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She tries to soothe him going to the window and pulling the
needl e off the record as we hear SHOUTI NG VO CES QUTSI DE- -

QUTSIDE VO CES (O S.)
Raid! It's a raid!-

Swedi sh Lars pokes his head in, freaked out.

LARS
| saw them com ng up, there's dozens
out there, way nore than usual -

Doug energes, clearly deeply pani cked. The canera pans over
as he rushes up to a terrified, still-recording Sally.

SALLY
Lars said they're already in-

More noi se, Doug quickly | ooking out the Ashram door.

DOUG
Fuck-

LEAD COP  (O.S.)
HEY! YOU!

Doug frantically rushes back to his room

DOUG
They' re here. Ditch, quick-

Ben chucks a baggi e and pipe out the window, D rushing back
to her roomas we hear SHOUTI NG VO CES in the hallway.

COP VOCES (O S.)
Vice! OPP, stay where you are-

The canmera pans back to show POLI CE entering. Nel son storns
up to them blustery and angry. A LEAD COP sees the canera.

LEAD COP
Hey! Turn that canera off-

NEL SON
You can't just bash in here, there's
not hi ng goi ng on in-

The Lead Cop bl unders through him knocking himover, Nel
falling painfully onto a coffee table and crying out.

SALLY (OS.)
WHAT THE FUCK! ? NEL, ARE YOU-

LEAD COP
I SAID TURN THAT CAMERA OFF-



The Cop approaches the canmera, BRI NG NG BACK A BATON
BLACK. Richard clearly cut the canera.

But we still hear the SOUND FROM SALLY' S NAGRA

A TERRI FYI NG SOUNDSCAPE OVER BLACK SCREEN

Pani cked anbi ent noi se, crashes, shouts and screans.

RICHARD (O S.)
It's off, Christl!-

LEAD COP (O S.)
You don't listen eh? You nove, you
try anything and I'11-

RICHARD (0. S.)

It's a docunentary, we have a right
to filmif-

LEAD COP (O S.)
Fuck you-

NELSON (O S.)
This is illegal, this ahhh-

LEAD COP (O S.)
Shut it, you fucking fairy-

Nel son suddenly YELLS QUT I N PAIN

SALLY (O S.)
STOP! You're really hurting himn-

LEAD COP (O S.)
Don't nove. DON T MOVE. How do you
i ke fucking with us, eh? Hands behi nd
your...Tim pat her down-

OTHER COP (O S.)
He won't, | will. Look at her, eh-

Leering, frightening |laughter fromthe Cops.
SALLY (O S.)
You' re gonna break it. Just let nme
turn it off, don't fucking touch mne-

LEAD COP (O S.)
Search her Tim now -

Sally's voice, defiant but clearly terrified-
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SALLY
DON' T FUCKI NG TOUCH ME-

The sound suddenly GOES DEAD.
| NT/ EXT. ARCHI VE - DAY
News headl i nes about the AUGUST 15 1970 RAI D ON ROCHDALE

It was the largest raid on Rochdale to that point, banner
headl i nes reporting 200 cops fighting with 700 residents, a
handful of arrests nade, along with drug seizures.

I NT. STUDI O - DAY - DId TAL
Di ane processes this, a little lost in the nmenory.

DI ANE
W weren't naive. The Police were a
fact of life there. A few would cone
in once and a while to bust a deal er
or two, people would pull the fire
alarmas a signal. They'd search
people comng in and out. But this...

She t hi nks back, still a little shaken.
| NT. ASHRAM - LQOUNGE - NI GHT - 16MM B&W

After the cops have gone, soundl ess shots of the enpty,
ransacked Ashram | ounge. Broken gl ass, the snmashed record
pl ayer, strewn possessions.

W see a spatter of Nelson's DARK BLOOD on the floor.

DIANE (O S.)
When Sally had said that about Kent
State - that's what this felt |ike.
| thought it could go that way. I
really thought people could die.

| NT/ EXT. ARCHI VE - DAY
More stills and news articles fromthe night of the raid.

DIANE (O S.)
Nel son had to get a few stitches,
whi ch honestly he was a little too
proud of. | heard they were there
for some big deal er commune on anot her
floor. But the nunbers and the tactics
were a nmessage to everyone.
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69.
| NT. STUDI O - DAY - DId TAL 109
Di ane turns to Louie.
DI ANE

God, | was scared. | just sat on ny

bed hol ding you for hours after. But

it died down eventually and | thought:

"thank god that's over."
She takes a sip of water. And a breath.

DI ANE ( CONT' D)
Then they just kept com ng back.

| NT. ASHRAM - KITCHEN - NI GHT - 16MM B&W 110
Ben and Doug are talking in the kitchen.
DOUG
Yeah no kidding, | saw himout in
Dog Shit Park-
The FI RE ALARM goes off again, the two hearing SHOUTS QUTSI DE.

BEN
You' re kidding ne. Again?-

I NT. ASHRAM - PH L AND LI NDSAY'S ROOM - NI GHT - 16MM B&W 111

A YOUNG WOMAN i s body-painting a grinning, nude Phil,
finishing painting a YIN AND YANG SYMBOL over his body.

PHI L
Isn't it killer?

BRRR! The FIRE ALARM again. Phil scow s.
| NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W 112
BRRR! The FIRE ALARM ringing in a fixed tone.

Di sits holding Louie. He has earnuffs on, Di clearly used
to this now She stares vacantly forward, |ooking |ost.

RACHEL (O S.)
That was around when Doug |eft?

I NT. STUDI O - DAY - DI @ TAL 113

D ane nods.
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DI ANE
The police never really cane back to
our floor, but Doug was...| don't

think it's exactly a secret at this
poi nt, but he dealt pot out of his
room Lost a pound out the wi ndow in
the first raid. He was a m ddl enan
for one of the bigger dealers there,
so he felt pretty exposed. Paranoid.
There was some cannabis farmin
California - he'd been trying to get
Sally to nove there for nonths, but
she wanted to stay and he'd wanted
to stay near her. There was pretty
much a raid a week from August through
Septenber, it got too tense for him

I NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W 114

The scene of Doug and Sally on the couch fromearlier,
repl ayed now with an additional |ayer of context.

Looki ng down, he realizes that Sally is CRYlING

DOUG
Hey. .. hey. Wat's wong.

SALLY
| want to, really.

She | ooks up at him tearful.

DOUG

Then why don't we just go for it-
SALLY

| can't, | just-

Feeling the lens on her, a frustrated Sally stands.

DIANE (O S.)
Doug left early Septenber, | think
It wasn't quite a breakup, because
t hey were never quite together. But
t hey | oved each other. So when he
left, it was hard. Sally wi thdrew.

They wal k of f, di sappearing down the hall.
| NT. ASHRAM - LOUNGE - DAY - 16WM B&W 115

The earlier clip of Sally on the phone, calling hone.
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DIANE (O S.)

W were all burnt out. On everything.
The building. The film The world in
general, even before the FLQ started
ki cking off in Quebec. It was all so
vicious. Sally'd been ducking calls
from hone, but she started checking
in wth her folks nore, trying to
make plans to visit. To get a break.

116 I NT. STUDI O - DAY - DId TAL 116
Di ane just shrugs, at the end of her story.

DI ANE
So then one day, she just went. |
don't think she even told Richard.
She gave everyone a hug and a ki ss,
even Phil, told them she | oved them
and that she'd be back soon..

She trails off slightly.

LOUI E
And that was that?

DI ANE
That was that. And that might be it
for ne today Rachel, I'ma little-

The el derly Diane |looks a little tired, Rachel wapping up.

RACHEL (O S.)
O course. @uys, lets cut-

117 I NT. STUDI O - DAY - DI @ TAL 117

A portrait. Diane and Louie smling, happy and at peace.
They each hold a handle of her "Rochdal e Loving Cup.”

RACHEL (V.Q)
We'd tal ked D ane out. She was tired
and |1'd asked all | wanted to ask.
But then, and we shouldn't have with
Covi d, she gave ne a hug.

Mot her and son relax, the canera about to cut.

RACHEL (V.Q. ) (CONT' D)
And | burst into tears.

118 EXT. RACHEL'S EDIT SU TE - NIGHT - DI G TAL 118

The lonely edit suite, Rachel seen through a lit-up w ndow
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RACHEL (V.Q)
It took nme weeks to figure out why.
But | eventually realized there was
sonet hi ng overwhel m ng about being
that close to someone who' d been so
important to Sally. That there'd
been a sort of transference. Wich
was upsetting. Because it nade ne
feel like I'd been lying. And that |
had been for a very long tine.

Rachel di sappears fromthe wi ndow. The |ights go out.
INT. RACHEL'S EDIT SUI TE - DAY - | PHONE 119

A nontage of the iPhone footage fromthe start of the film
bef ore Rachel officially began "her" version of the novie.

RACHEL (V.Q)
| shot this footage with ny iPhone,
when ny dad's boxes arrived. | never
t hought about why | did. It just
felt like I should. But now | know.
Even then, part of ne knew this would
be a filmabout ne. Sally. Me and
Sally. Even as | pretended it wasn't.

I NT. ASHRAM RACHEL'S EDI T SUI TE - DAY - VARI QUS 120

Clips of both Rachel and Sally flinching away fromthe canera,
as well as nore shots to show their unconsci ous connecti on.
How t hey | augh, how they bite their nails when nervous.

RACHEL (V.Q)
| was, unconsciously, |ooking for
i nks between us. And | found them
Not only did we | ook alike, both
Sally and I flinched fromthe canera,
nore interested in capturing others
t han showi ng ourselves. W were both
aware, creative and strong-wl |l ed
enough to navi gate spaces dom nat ed
by men. And after a lifetinme of
viewi ng her as a stranger, a mdw fe
| shared nothing with...

A clip of both Sally and Rachel slating.
RACHEL ( CONT' D)
A part of me had started view ng
Sally as a nother. My nother.
| NT/ EXT. ARCHI VE - DAY 121

Clips fromThe O her Mther, over Rachel's despairing VO
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RACHEL (V.Q)
Now | felt like | was nmaking a
Lifetine novie. A story about a |ong-
| ost daughter |ooking for meaning,
identity in her "real" Oher Mother.
Exactly what | swore |'d never do.

EXT. OCEAN SHORE - DAY - DI G TAL 122
A REPETI TI ON.
Rachel stares out at the poundi ng ocean waves, pensive.

RACHEL (V.Q)
| felt like I'd | ost ownership of
nyself. I'd started struggling with
who | really was, becom ng unable to
unt angl e what bel onged to nme and
what bel onged to her. At the sane
time, | was getting pressure to
finally finish the film So here
was, back staring at the ocean, wth
anot her shitty ending. A new cliche
this tine, one about bl ood being
t hi cker than water. About the things
we can't change about who we are.
The m ssing pieces we all hide.

She stares, faux-dramatic at the crashing waves.

RACHEL ( CONT' D)
And | so fucking hated it.

BLACKQUT. A long silence. The sound of waves crashing. Then--
I NT. STUDI O - DAY - DId TAL 123
BEEP! Her i Phone, shot elegantly in studio. A nessage plays.

LOU E

(on phone)
Hey Sally, just a big thanks again
for letting us be a part of your
film WAs so great for Momand really
special for me. Hope you're doing
OK...this all sure feels like a lot.
Anyway, | managed to find sone stuff,
if you want it. Gme a call back

BEEP BEEP! The nessage ends.
| NT. STUDI O - DAY - DId TAL 124
More portraits in studio, DI ANE S KEEPSAKES FROM ROCHDALE
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RACHEL (V.Q)
Way back, 1'd asked Louie in passing
if D had any stuff from Rochdal e.

Peace buttons, photos, postcards, a novelty ashtray we
recogni ze fromthe Ashram an invitation to Rochdale's
i nfanmous annual Morgravi a- Boul ogni a Enbassy Bal | . .

RACHEL ( CONT' D)
She di d.

And 8-10 REELS OF SUPER 8 FI LM

I NT. ASHRAM - KI TCHEN - NI GHT - 16MM B&W 125
A REPETI TION. Di ane shoots Richard with her Super 8--

I NT. ASHRAM - KI TCHEN - NI GHT - SUPER 8 126
But this time we reverse to see HER FOOTAGE.

She filns R chard, bent and hi dden behind the canera, Di
shooting in STARTLI NG GRAINY SUPER 8 COLOR

RACHEL (V.Q)
Feel i ng boxed in as a subject by
Richard's film Diane started a sort
of Super 8 diary, capturing another
perspective of |life in Rochdale.

Sally pulls a face for her canera. A SONG KI CKS | N.
| NT. ASHRAM - VARI QUS - DAY/ NI GHT - SUPER 8 127
W see | MPRESSI ONI STI C, KALEI DOSCOPI C SUPER 8 GLI MPSES.

RACHEL (V.Q)
Short on cash for filmstock, Di
woul d shoot in quick bursts, just a
few seconds at a tinme, trying to
capture a mass of brief inpressions
rather than telling a fixed story.

A RUSH OF | MAGES: familiar faces fromthe Ashram appear in
nore intimate glinpses along with shots of Winen's G oup
Meetings, Di and Sally making signs for a protest, her in
bed with a nude |over, Nelson's bonsai tree, dog shit on the
floor, Sally talking to the Tall Radical Guy, the Police

rai ding the Ashram the war and old sitcons on TV..

RACHEL ( CONT' D)
But there was sonething el se too.

THE SONG SUDDENLY CUTS QUT.
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EXT. LAKE - SUNSET - SUPER 8 128
SOUNDLESS, GRAINY SUPER 8.
The surface of a still, silvery | ake.

Then a woman slips into shot, diving into the water. The
canera keeps rolling as she briefly plunges underwater

SALLY surfaces, the camera zooning in.

At ease in Di's lens, Sally waves. Her head pokes out of the
wat er, her hair cut shorter.

Di ane pans up to a wide view of a Northern | ake at sunset.

EXT. CABIN - SUNSET - SUPER 8 129
A TIGAT CLOSE UP of Sally, her eyes closed.

She sl eeps, her expression an image of TOTAL PEACE.

W hold on her for a long tine, her breath rising and falling.

Then, the canera slowy zoons out to reveal that she's close
to 9 MONTHS PREGNANT, weeks fromgiving birth.

She lies in a lounger in front of a wooded cabin.

RACHEL (V.Q.)
Fromthe footage | had, Sally wasn't
pregnant or wasn't show ng when she
| eft Rochdal e. Diane had told me
she' d never seen her again.

Sally stirs. She's about to open her eyes as--

RACHEL ( CONT' D)
She'd |ied.

I NT. ASHRAM - KI TCHEN - NI GHT - 16MM B&W 130

W replay an earlier scene, the scene that convinced Rache
to explore Sally's story in greater depth.

SALLY
I'"d take a filmof ne sleeping. That'd
be alright, y'know

DI
Sl eepi ng.

Di |ooks at her, a little intrigued by this.
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| NT. STUDI O - DAY - DI G TAL 131
A ZOOM AUDI O RECORDER, shot in studio.

It plays back a PHONE CONVERSATI ON. Levels on the small
noni t or screen bounce as we hear VO CES TALK

RACHEL (O S.)
Loui e, just a heads up, |'mrecording.

LOUE (QS.)
Oh. Do you have to?

RACHEL (O S.)
I think so

A brief, uneasy silence.

LOUE (QOS.)
&, "Il get her. Ml

There's a small silence as we hear people noving on his end.
Diane finally appears on the audio, friendly.

DIANE (O S.)
H Rachel. How are you?

LOUE (QOS.)
She's recording ma, just so...

DIANE (O S.)
Oh. Alright. Is everything OK?

A smal|l silence, then Rachel clears her throat.

RACHEL (O S.)
After our interview, | asked Louie
i f he had any nenentos from Rochdal e-

LOUE (QS.)
So |l went to the U-Store-1t.

DIANE (O S.)
Sur e.

RACHEL (O S.)
He sent a box, which had sone old
Super 8 fromthe College init. |
got it processed and transferred,
but along with it | found another
reel. One with footage of Sally
sl eeping at a cabin, pregnant-

DIANE (O S.)
Chri st.
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Anot her small, much nore tense silence on the other end.

LOUE (QS.)
| didn't know, ma. |I'msorry-

RACHEL (O S.)
So | wanted to know why you li ed.
Wiy you told nme you never saw Sally
after Rochdale. And why you told ne
you never knew about ne.
(silence)
Di ane, is she still alive?

DIANE (O S.)
Can you pl ease stop recordi ng-

RACHEL (0. S.)
Wy ?

DIANE (O S.)
Stop recording. And I'Il tell you.

A brief pause, then the AUD O CUTS.
RACHEL (V.Q)
Here's sone footage fromthe | ast
day ny dad shot in Rochdal e.

I NT. ASHRAM - LOUNGE - DAY - 16WMM B&W

7.

Nel son | ooks for sonething as an UPPER- CRUST BRI T (ROSE, 54)
sits skeptically in the now deepl y-distressed, dirty | ounge.

NEL SON
Just be a nonent, I'Il dig it up.

He retreats, passing DI and Louie. An awkward sil ence.

DI
You're Nel's sister? Rose, right?

Rose nods, polite but clearly spooked by the place.

ROSE

He's trying to shock nme, | think
DI

It work?
ROSE

Vell. Yes.

Di grins alittle. Rose thinly smles, a small bond forged.

132
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DI
I"'mD . M Louie.
ROSE
I know, | get the whole soap opera

every week, himand his gang. You
ot are all he ever tal ks about.

She | ooks surprised, Nelson always seeni ng detached at best.

DI
Real | y?

Rose nods and drops her voice slightly, concerned. Awkward.

ROSE
Is he...I"msorry. Is he well?

DI
What do you nean?

ROSE
He was so isolated, before. Got in
quite a bad way with hinself, had to
go of f somewhere, for sone help.

D looks a little shocked, this all news to her.

ROSE ( CONT' D)
He's seened so up, since he's cone
here, but he hides things...
(beat, anxious)
Is he really alright?

DI
Yeah. | think so.

Huge relief on Rose, which she conceals as Nel son returns.

ROSE
Your friend s charm ng Nel

He strides back in, blustering through this.

NEL SON
Ha ha.
(to Di, peevish)
You needed bananas for the sprog?
Sonme ot her bits too?

DI
Ch no, you don't have to-

NEL SON
W' || be at Karnma anyway.
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He sighs Iike it's a small ordeal, D looking at himwth
appreciative, slightly fresh eyes. She nods and sniles.

NELSON ( CONT' D)
"Il get a receipt.

DI
Sure, where you going?

NEL SON
Cocktails at the Park Hyatt-

Di lets out a fancy "O000' as Nelson briefly tickles Louie
and heads out, closing the Ashram door behind him

| NT. DAVI D CROLL APARTMENTS - DAY - DI d TAL 133
G iding Steadicamthrough |ong, dull halls.

The SENATOR DAVID A. CROLL APARTMENTS, the retirenment home
now occupyi ng the building that housed Rochdal e Col | ege.

We I NTERCUT this footage with the next batch of interviews.
I NT. STUDI O - DAY - DId TAL 134
THE ROCHDALI ANS | ook out at us.

RACHEL (O S.)
How di d Rochdal e end?

- W hear accounts of the decline of the Coll ege throughout
the early 70s, brief periods of hope and innovation eventually
put down for good by Rochdal e's financial and social debts

- The building never canme close to naking good on it's
nort gages, going into receivership before a wave of w despread
evictions, the last residents forcibly renoved in 1975

- In the years before then, it had becone the target of
constant press attention not only for drugs, but a wave of
hi gh-profile suicides and even a nurder inside the College

- The culture surrounding it had al so noved on, the H ppy
60s dissolving into the nore materialist, |aissez-faire 70s,
t he baby booners growi ng up and novi ng out

- Neverthel ess, Rochdal e made a | asting i npact on Toronto
through it's alumi, "graduates" of the College responsible
for local institutions Theatre Passe Miraille, Coach House
Press, House of Anansi and many ot hers

- The building was eventual |y repurposed as a retirenent
hone, where only a few traces of the College renmain today
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Over final, silent portraits of the now agi ng Rochdalians--

RACHEL (V.Q ) (CONT' D)
After | turned off nmy recorder, D ane
adm tted she'd stayed in contact
with Sally after Rochdale. In fact,
Di was there to help deliver ne, in
a home birth on Manitoulin Island.
She told nme, after a brief, sudden
panic on my part, that at the very
| east, nmy father was ny father.

Lastly, Diane and Louie, at peace.
| NT. ASHRAM - MONTAGE - DAY/ NI GHT - 16MM B&W 135
A nontage of SALLY SLATI NG OVER AND OVER

The clips are cut together to show Sally gradual |y BECOM NG
MORE PLAYFUL with the canera, as well as the man behind it.

RACHEL (V.Q)
Sally and Ri chard became friends
during production. She pursued hima
little, the two having a brief, casual
thing in the weeks before she left.

SLAP! The final slate snaps shut, Sally smling warmy.
EXT. CABIN - SUNSET - SUPER 8 136
Sally sleeping, in D ane's Super 8.

RACHEL (V.Q)
Loui e'd nmade a m stake. | was never
supposed to see this footage. D ane
had shot it in the sumrer of 1971,
remenbering what Sally had want ed
out of a filmstarring her. She'd
hoped to show it to her. But she
never coul d. And she forgot about
it, those years of her |ife going
into boxes. Until now.

I NT. STUDI O - DAY - DId TAL 137
A WOMAN (70s) stares out at us, bare studio behind her.

RACHEL (O S.)
Can you tell ne who you are?

WOVAN
VWll. | used to be Sally Sarah Mann.
And | guess | used to be your nother.



138

139

140

81.

The Wbman smiles, Rachel's VO comng in

RACHEL (V.Q)
This woman isn't ny nother.

EXT. RACHEL'S EDIT SU TE - DAY - DI G TAL

Rachel's calm isolated island hone.

RACHEL (V.Q)
Sally was alive. She and Di ane had
stayed in touch, which I'd di scover
had been both difficult and risky.
Concerned about what ny filmm ght
dredge up, Diane agreed to appear in
it to preserve a story Sally'd been
telling for a long tine. One that
had kept her safe. Anonynous.

INT. RACHEL'S EDIT SU TE - DAY - DI G TAL

A nervous Rachel sits in the suite, tapping at her keyboard.

Rachel

Rachel

RACHEL (V.Q)
But my discovery had nmade this story
i mpossi ble. So Diane offered to reach
out and a few weeks later, D told
me Sally woul d consider an interview,
under the appropriate conditions.

bites her thunbnail, getting ready for sonething.

RACHEL (V.Q ) (CONT' D)
It was a negotiation. | had no contact
with Sally during it, Diane and Louie
acting as go-betweens. It soon becane
clear that Sally wouldn't or couldn't
neet in person. She offered to phone
in, which didn't work for me. I wanted
to see her face. But Sally refused
to have her image or voice appear in
the film to protect her privacy.
Eventual ly, | proposed a very 2020s
conprom se: a Zoom neeti ng.

opens up a Zoom neeting. She stares at herself on the

screen as she waits in the neeting | obby.

I NT. CENTRAL CASTI NG - DAY - DI G TAL

W see a selection of CHARACTER ACTRESSES in their 70s
auditioning in Central Casting. Each say a variation on--
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ACTRESSES
H, 1'mACTOR NAME and |'I1 be reading
for Sally Sarah Mann-

RACHEL (V.Q)
Sally and | would talk face to face
on Zoom But for the filml'd record,
t hen re-enact our conversation with
an actor - protecting Sally's
anonymty, while hopefully keeping
the filmdramatically engagi ng.

INT. RACHEL'S EDIT SU TE - DAY - DI G TAL

Rachel waits in the | obby of the Zoom Meeting, deeply nervous.

Then, text: "GUEST wants admi ssion to the neeting." Rachel
takes a deep breath and nouses over, H TTI NG OK

| NT. STUDI O - DAY - DI G TAL
ACTOR SALLY, the woman we saw earlier, stares out at us.

She's in studio, the interview played |ike all the other
tal ki ng heads, Rachel just a voice offscreen.

Except there's no nmural behind Sally, just enpty studio floor.

Actor Sally is direct and playful, if slightly nysterious
and a little salty. Very much an ol der, don't-give-a-shit
version of herself fromRi chard s film

ACTOR SALLY
I's this working, |'ve never done a
Zoom..god, | only see ne, what do-

RACHEL (O S.)
You have to click in the top right,
go to Gallery Mode.

A brief silence.

ACTOR SALLY
Right. So that's you Rachel. H .

RACHEL (0. S.)
Hi .

ACTOR SALLY
God, you got ny hair at |east.
(beat, catching herself)
Oh that won't make sense, wll it?
You said you're casting soneone who
doesn't look like ne, right?
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RACHEL (O S.)
Yeah, but it's fine.

There's a long, slightly awkward, but not pai nful
ACTOR SALLY
Sorry, | wasn't sure how |'d be when

| saw you. How |I'd react.

RACHEL (O S.)
Me neit her.

ACTOR SALLY
Guess you'll have to cut all this
out, not the nost dramatic start.

RACHEL (O S.)
| don't know, nmaybe it's nore honest.

ACTOR SALLY
VWell, up to you.
(beat)
Di said she gave you a quick idea of
everyt hi ng?

RACHEL (O S.)
Some of it, but 1'd like to hear it
in your owmn words if that's ok, for
me and the novie. That alright?

ACTOR SALLY
Sure. So.

Actor Sally straightens, sensing they' re "ON' now.

RACHEL (O S.)
So. Can you tell me who you are?

ACTOR SALLY
Vell. | used to be Sally Sarah Mann.
And | guess | used to be your nother.
But |'ve been soneone else for a
pretty long tine now

RACHEL (O S.)
Can you tell ne why?

Actor Sally grins wyly.
ACTOR SALLY
Wul d you believe me if | said it's
conpl i cat ed?

She takes a breath, w nding up.

si |l ence.

83.
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ACTOR SALLY (CONT' D)
X, I'"Il give the full David
Copperfield. | grew up in Rochester
New Yor k-
(of f her 1 o00k)
What ? You...you | ook-

RACHEL (O S.)
Sorry, | just always thought you
were from M chi gan. Ann-Arbor.

She shakes her head with a smle, powering through.

ACTOR SALLY
"Il get toit. But it was Rochester,
just me and my nmom growi ng up. Was a
ni ce chil dhood. What you'd expect
for then. | was very straight, right
on track until | met a guy, a very
60s kind of guy, when | was about
20. W start dating. And it's fun.
One day he calls nme up, buzzing.

| NT/ EXT. ARCHI VE - DAY

ACTOR SALLY (0OS.)

Peopl e on the radi o were sayi ng John
Lennon and Eric C apton were playing
at Varsity Stadiumin Toronto. Like
| said, | was pretty unhip, but even
I knew John Lennon. So mny boyfriend
says cone, tells nme | can drive his
car, skip the G eyhound.

I NT. STUDI O - DAY - DI @ TAL CI NE- CAM

Actor Sally sighs unhappily, her tone dry, matter-of-fact.

ACTOR SALLY
| get stopped at the border. And
there's three pounds of hash in the
si de panels of the car. Wich of
course, wasn't really nmy boyfriend's.
I had no idea, but they dunmp me in
hol ding for a night. Wiich is
terrifying. The next day they bring
me out and tell ne I'Il get 18 years.
Unl ess | co-operate. They ask about
ny boyfriend, who' d been saying he
m ght crash in Rochdale. | say |
could try finding himthere. And
their eyes |ight up.

84.

Clips fromJohn and Yoko's 1969 show at Varsity Stadium the
Toronto Rock and Roll Revival
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Actor Sally stops, shaking her head.

A downcast

ACTOR SALLY (CONT' D)

You have to understand Rachel, |'m

20 and I"'min a nightmare. | just

want to fix it. Go back to nornal.

So when they say |I'm going to Rochdal e
to find him | think that's that.

It'll be a day and then done, back
tomy old Iife. A m sunderstanding.

Actor Sally inhales froman e-cig.

ACTOR SALLY (CONT' D)
Sorry, do you mind if | snoke-

RACHEL (O S.)
No, it's fine.

ACTOR SALLY
| know this thing' s ridicul ous, but
they say it's better. If | need to
go over anything nore, just say.

RACHEL (0. S.)

Sur e-

ACTOR SALLY
This the plan? | just let |oose and
you' Il shape it somehow, cut around-

RACHEL (O S.)
| think so, if that's ok for you

Actor Sally exhales with a small shrug.

Actor Sally shrugs a "who knows",

ACTOR SALLY
Sure. So yeah, long story short: |
don't find my boyfriend. Ever. But |
got a roomthere to wait and see.
And the authorities sure | ove having
a cute, terrified, malleable kid in
Rochdal e. They give ne a new identity-

RACHEL (O S.)
Sal ly Sarah Mann-

ACTOR SALLY
A m ssing person, | think. And they
tell me to stay there. "Until when?"
| ask, like an idiot.

as it clicks for Rachel.

85.
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RACHEL (O S.)
So you were an informer there?

ACTOR SALLY
For them both sides of the-

Behi nd canera, Rachel cuts in, using the actor's real nane.

RACHEL (O S.)
Sorry ACTOR NAME, we lost a line-

The actor playing Sally w nces, her PERFORMANCE DROPPI NG as
she sneaks a | ook at the script on her nearby sides.

ACTOR SALLY
Ah, sorry about that Rachel -

RACHEL (O S.)
Al'l good. We'll just pick it up-

ACTOR SALLY
I's this business ok with the
cigarette? I'mnot doing too nuch?

RACHEL (O S.)
Yeah it's good. W'll cut so-

A SUDDEN CUT
145 INT. STUDIO - DAY - DI G TAL 145
Showti me. Actor Sally stares out, Rachel picking up the line.

RACHEL (O S.)
So you were an informer there?

SALLY
Yeah, sure.

RACHEL (O S.)
For who?

SALLY
Them both sides of the border.

RACHEL (O S.)
Sorry, so what was your real nanme?

For the first time, Actor Sally looks a little uncertain.

ACTOR SALLY
Maybe let's not, just to be safe?
(of f her nod)
Thanks.
( MORE)
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ACTOR SALLY (CONT' D)
So | had a handler, who |I'd neet at
this, what was it called...Sw ss
Chal et. Constabl e Bob. They gave ne
ny ex's hash to sell, to win trust.
And they tell ne to listen for things
on certain people. That's how | get
on 9, because of Doug, he m ddl ed
for a big target of theirs.

Actor Sally takes another inhale fromthe e-cig.

ACTOR SALLY (CONT' D)
And | ook, | know it's awful. But
when | first got there | hated these
people. | nmeet some fucking guy in
bells and in three weeks |'mrui ned.
So I'mnot that guilty about doing
this, because not only do |I think I
have to do it to get ny |life back
but what's happened has proven to ne
t hat these are bad peopl e.

| NT. ASHRAM - LOUNGE - DAY - 16WM B&W 146
Sally paints Doug's toenails in the Ashram

ACTOR SALLY (OS.)
But then | go to the Ashram on 9.
And it gets harder. Because | start
tolike themall so nmuch. D of
course, but Doug too, all of them

I NT. STUDI O - DAY - DId TAL 147
Actor Sally sighs regretfully, becomng bitter.

ACTOR SALLY
| didn't nean to get with Doug. It
was obviously a bad idea. But it was
lonely, lying all the tinme in this
ot her country. And | never gave them
anything on him Any of ny friends.
But the nonths are going by and it's
grinding on me and when | ask ny
handl ers when this' || be done, it's
al ways later, later...

RACHEL (0. S.)
t

Did any of them know? In the Ashranf

ACTOR SALLY
What do you nean?
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RACHEL (O S.)
That you were informng, D or-

ACTOR SALLY
God, no.

148 EXT. LAKE ONTARI O - DAY - DI d TAL 148
Present day. Waves coming into shore fromLake Ontario.

ACTOR SALLY (0OS.)
There were scary people there. If
anyone found out...| renmenber this
guy Horst, total |ech, himsaying
the only way you knew they'd really
found an informer was when the body
washed up on the shore of the |ake.

149 I NT. STUDI O - DAY - DId TAL 149
Actor Sally shudders a little at this nmenory.

ACTOR SALLY

Lucki ly, no-one thought anyt hi ng.
Most guys there never thought a girl
could be nore than she | ooked. But
now I ''min an inpossible situation.
| can't not get close to the people
| live with 24-7. But | can't get
free of this sword hangi ng over ne.

She snmles a little, shaking her head in total disbelief.

ACTOR SALLY (CONT' D)
And t hen, your dad shows up.

150 I NT. ASHRAM - LOUNGE - DAY - 16MM B&W 150

The first day of filmng, Sally unhappily presiding over the
vote on the filmin the Ashram

ACTOR SALLY (0O S.)
| felt like I was going insane. Al
this stuff had happened. And |I'm so
scared. |I'mbeing so careful. And
now Richard's there, filmng it.

151 | NT. STUDI O - DAY - DId TAL 151
Actor Sally shakes her head in bitter disappointnent.

ACTOR SALLY
| think, there's no way Constabl e
Bob's letting ne be a novie star.
( MORE)



89.

ACTOR SALLY (CONT' D)
And | beg themto let nme go. But
they don't. And | finally realize
they never will. Even if they do.
That my old life is gone. And whatever
| amnow, that's gonna be ne.

Actor Sally goes silent for a | ong nonent.
152 | NT. ASHRAM - LOUNGE - DAY - 16MM B&W 152
Sally cries in Doug's arns.

ACTOR SALLY (0O S.)
Nowit's really torture. Lying to ny
friends and to everyone, on canera.
Doug's threatening to propose to ne,
pitching me on a schenme in California.
And | can't tell himwhy |I can't go-

153 I NT. ASHRAM - LOUNGE - DAY - 16MWM B&W 153
Sally on the phone, talking to her "Mom"

ACTOR SALLY (OS.)
| try to stop. My handler's secretary
woul d call, pretending to be ny nom
who | was barely allowed to speak to
by the way, to set up neetings. And
| just stop picking up. Just to see
what they woul d do. So they send a
guy in this stupid hippy outfit-

154 I NT. ASHRAM - LOUNGE - DAY - 16MWM B&W 154
The clip of Sally's "friend" arriving in the Ashram

ACTOR SALLY (0OS.)
He brings nme back to nmy room and
threatens ne with jail again.
Threatens to hurt ne too.

155 INT. STUDI O - DAY - DI A TAL 155
Actor Sally again inhales fromthe E-Ci g, rolling her eyes.

ACTOR SALLY
|"d been playing at activismwth
Di. That was a m nd warp, informng
protesting at the same tine. But it
was sincere. | knew | was getting in
cl ose-up what everyone el se saw on
the news then. That...col dness.
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| NT/ EXT. ARCHI VE - DAY

G aphic footage fromthe ATTI CA PRI SON REBELLI ON I N 1971,
Pol i ce shooting protesting prisoners indiscrimnately.

ACTOR SALLY (OS.)
| watched a docunentary a few weeks
ago about Attica. They had a tape of
Ni xon in it, saying he thought killing
all those nen was good because it
Just |ike Kent State.

sent a nessage.

(still in disbelief)

Peopl e had voted for this.

I NT. STUDI O - DAY - DI G TAL

Actor Sally shrugs, despairing. She bites her thunbnail.
ACTOR SALLY

I'd had enough.

She falls a little silent.

I NT. ASHRAM - LOUNGE - N GHT -

The footage fromthe raid.

| told this cop in
his stupid Nehru Jacket he could do
what he wanted to ne. And he left.

16MM B&W

ACTOR SALLY (O S.)

They knew by then |
didn't really care about nyself, so
when they called the raid, they nade
sure to send guys to our floor to

They were snmart.

terrify nmy friends,
The frightening Lead Cop advances,

INT. SWSS CHALET - DAY -

Present day. Famlies eat

D G TAL

as a nessage.

Richard cutting.

in Sw ss Chal et.

ACTOR SALLY (O S.)
It worked. | broke it off w th Doug
after, which et himgo to California,
started picking up
t he phone, going back to Swi ss Chal et.

get safe. And |

I NT. STUDI O - DAY - DI G TAL

Actor Sally takes a deep,

pai nf ul

br eat h.
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ACTOR SALLY

I"d hear things, tell them..this
guy would go away, 4 years. 8 years.
That was how it went, until | left.

RACHEL (O S.

They finally | et you go?

)

She shakes her head, sorting through it.

ACTOR SALLY
In October this kid from

Arizona, a

draft resister, junped out a w ndow
and killed hinmself. 1'd met him

just in passing. But it clicked for

me then. They weren't gonna kill us.
They wanted us to kill ourselves, in

any nunber of ways. That
Actor Sally shrugs - "that's that."
| NT/ EXT. ARCHI VE - DAY

Clips of 70s radical mlitancy. The accidenta
Under ground expl osion in New York, which killed a nunber of
Weat hermen, arned Bl ack Panthers marching in Berkel ey,

was it.

scenes fromthe Cctober Crisis in Quebec.

ACTOR SALLY

(Q.S.)

Weat her

It maybe seens silly now, but people
t hought there would be a revol ution,
because it really felt like there

m ght be one. You heard about al

t hese peopl e goi ng under ground..

| NT. ASHRAM - LOUNGE - NI GHT - 16MM B&W
Di talks to the Tall Radical Guy.

ACTOR SALLY (0O S.)
Di was nore real than ne. She kind
of idolized Bernadi ne Dohrn, all the
Weat her people. She was di sappoi nted
by the |l ack of engagenment in Rochdal e,
was part of a group there, the May
the 4th Movenent, that was trying to
get nore active. It never really
progressed, but she met people.

I NT. STUDI O - DAY - DI @ TAL

Actor Sally takes a drag, this all still painful.
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ACTOR SALLY
| wanted to protect ny friends. |
was sick about what |'d done. But
nostly, | was just so tired.

EXT. H GH PARK - DAY - DI G TAL 164

Present day footage of LOCALS AND TOURI STS nobbi ng the Cherry
Bl ossons in Hi gh Park, taking pictures with their phones.

ACTOR SALLY (OS.)
So | took Di to H gh Park one day
and finally told her everything. |
begged her to try to help nme find a
way to run fromit all. And she did.

I NT. STUDI O - DAY - DI @ TAL 165

Actor Sally stares out. Her |ook extends a little, before
the artifice of the actor's performance again drops.

ACTOR SALLY
Don't you have a |ine Rachel -

RACHEL (O S.)
Shit. Sorry, | got kinda caught up-

ACTOR SALLY
Do you want to cut-

RACHEL (O S.)
Let's just reset if that's ok.

A silence as the actor nods, settling back into character.
RACHEL (O S.) (CONT' D)
Good?

(of f her nod, beat)
So, you joined the underground?

ACTOR SALLY
No, but | used it. | would have, |
was synpat hetic and so, so angry.
But I was high-risk and Di, who was
maybe 90% sure | wasn't sone...double
agent, knew it. But she knew ne too.
Forgave nme. She tal ked to sone people
and one day, | wal ked out the front
door and got into someone's car.

Actor Sally |ooks up at Rachel, grinning.

ACTOR SALLY (CONT' D)
Then | found out about you.
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| NT/ EXT. ARCH VE - DAY 166
Stills of newborn Rachel with Ri chard.

ACTOR SALLY (O S.)
Your dad...l was just trying to hold
onto sonething then, for nyself. And
he was such a | ovely guy.

I NT. STUDI O - DAY - DId TAL 167
Actor Sally smles, alittle sheepishly.

ACTOR SALLY
But it wasn't a great romance. \Wat
do peopl e say, a rebound? Anyway, |
found out | was pregnant after |
left. 1'd had a plan before. Now. ..

She gazes at Rachel, giving a slightly hopel ess shrug.

ACTOR SALLY (CONT' D)
I never thought about not having you
for some reason. But | was y' know, a
fugitive. On the run. 22. And I'd
made such a mess of everything.
knew they'd be | ooking for nme and |
was terrified of getting caught, for
me and you. |'d thought | could figure
it out, but the closer it got to the
day, the nore inpossible it all felt:
novi ng every few weeks, fake nanes,
all these scary peopl e around..

RACHEL (O S.)
When did Richard find out?

ACTOR SALLY
Pretty early, through Di. She told
hi m everything. | was too scared.

Not just about you, but what it meant
for his filmtoo.

RACHEL (O S.)
Do you know why he didn't finish it?

Actor Sally |ooks at her, alnost like it's obvious.

ACTOR SALLY
Sure. Because of ne.

RACHEL (O S.)
Di said it was noney issues-
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ACTOR SALLY

Kind of. Phil's dad had put up sone
cash for shooting, sone tax dodge.
Phil always wanted to act, he thought
it could kickstart his career. But
Phil thought he was com ng off badly,
so his dad weasel ed out of paying to
finish it. R chard could' ve found
anot her investor, but he knew the
novi e woul d make nme nore visible. So
he shelved it. That was how | knew.

RACHEL (0. S.)
VWhat ?

Actor Sally gives a warm if bittersweet snle.

ACTOR SALLY
That you should go with him

| NT/ EXT. LEI TERVAN HOVE MOVI ES - DAY/ Nl GHT - 8MW
Back to the Leiterman hone novies.

ACTOR SALLY (O S.)
He was ol der, nore equi pped for the
job. And really excited and interested
in being your dad. The plan was he'd
take you for a few nonths, a year
tops while things died down for ne.

I NT. STUDI O - DAY - DI G TAL
Actor Sally sighs sadly.

ACTOR SALLY
But they never did. People near ne
got in trouble. | had to keep noving.

Six nmonths turned into a year, then
two. Three. By then, he'd net your
nmom who | don't think ever had any
i dea about the story with nme. Richard
t hought "crazy ex" was a better play
for all of us...anyway, you were
this happy kid with a nice, grow ng
famly. Me? | just couldn't figure
it out. Couldn't make a real life.
(beat, pained)
So | let you go.

A long silence from Rachel. Then--

RACHEL (O S.)
Was that a hard deci si on?

Actor Sally |ooks at her, synpathetic.

94.
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ACTOR SALLY

It wasn't a decision Rachel. | didn't
know I coul d keep you safe, which is
pretty much the bare mninumfor any
nom But yeah. It was so, so hard.

(beat, taking a breath)
But I knewit was the right thing to
do. Richard tried. He'd wite letters,
tell me about you...it was just too
pai nful. So we agreed on a cl ean
break. To both try to nove on.

trying to express it.

ACTOR SALLY (CONT' D)
And ook, | know it naybe feels
ridiculous that | have to talk to
you in this way. But it's because
I"mstill scared. No one in ny life
now knows about this. Sally. Mybe
it's foolish to be paranoid after so
long. To still be afraid. But I can't
risk the life and the nane | have
now. That nake sense?

RACHEL (O S.)
O course.

ACTOR SALLY
I"ve never really felt safe Rachel
That's why | couldn't be your nother.

Actor Sally smles, becoming alittle enotional

ACTOR SALLY (CONT' D)
But 1'mso happy | had a part in
you. Especially now, mneeting you.
(beat, concerned)
Di thought you were struggling, with
all this. Looking backward.

RACHEL (O S.)
It's been hard, trying to figure out
you know...who I am now, | guess.

Actor Sally looks a little puzzled.

ACTOR SALLY
What do you nean?

RACHEL (O S.)
| guess | started wondering if | was
really who | thought. If ny parents
were really who | thought they were.
O if parts of me were y' know. .. you.
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Actor Sally sizes her up, sensing her unease.

ACTOR SALLY
Look...all this, I think you know
what you know. W all do deep down.

(beat)
Let me ask, is Richard your father?

RACHEL (O S.)
Sur e.

ACTOR SALLY
| gave birth to you. After all this
and after talking to ne, do you think
"' myour nother?
(beat, smling)
You won't hurt ne. Just be honest.

A | onger pause. Rachel, lighter--

RACHEL (O S.)
No. | don't think so.

Actor Sally grins, reacting to her.

ACTOR SALLY
You | ook relieved.

RACHEL (O S.)
| am

Actor Sally laughs, shrugging a little.

ACTOR SALLY
Me too. You know what you know. That's
all you can know. | think everything
else is a story we tell ourselves to
better know that. To trust that. You
know what | nean?

She smles warmy again, Rachel's VO comng in

RACHEL (V.Q)
W talked for a few nore hours, about
famly, filmmaking and Rochdale. It
was great. But this was what | really
needed to hear.

170 INT - RACHEL'S HOUSE - DAY - DI G TAL 170

Candi d shots of Rachel |aughing with her REAL MOTHER and her
REAL DAUGHTER around a warm ki tchen table in her BC hone.
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RACHEL (V.Q)
At the start of this I'd convinced
nysel f my nmother was a buil ding.
That to understand Rochdal e was to
understand her. But the Coll ege was
t he people, not the place. The ones
who lived there, but also the people
who visited it, advocated for it and
destroyed it. The ness they made,
l'iving together and | earning what
t hat nmeant, was what Rochdal e was.
It showed themall who they were, in
di fferent, unique and inportant ways.
Living these years in The Rochdal e
Project, living with all of themin
a time when everything else felt so
far apart, did the sane for ne. It
hel ped me know who | was.

Rachel , happy and at peace with her real famly.

RACHEL ( CONT' D)
But before | ended ny neeting with
Sally, | asked to show her sonething.

EXT. CABIN - SUNSET - SUPER 8
Diane's filmof Sally sleeping.

RACHEL (V.Q)
| shared ny screen, showing her Di's
film | hoped it would lend all this

a sense of catharsis. My search for
her. Hers for herself. Me for nyself.
That it would take us full circle.
Conplete ny story's arc. But that's
how novies work, not real life. Sally
had zero reaction. She didn't renenber
an of f-hand comment she nade, probably
alittle stoned, in a kitchen 50

years earlier. She found no resonance
or revealing nystery in what she

said or what she saw. Sally just

| aughed and said she couldn't believe
it was her, she | ooked so young.
Joking, she said it nust be fake.

Sally stirs and opens her eyes, staring at us for a nonent--
EXT. OCEAN SHORE - DAY - DI d TAL
As the sea crashes relentlessly into the shore.

THE OPENI NG | MAGE OF THE FI LM

171

172
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Rachel stares pensively at the sea, her back to us.
It's an inage we've seen a fewtines now - "the ending."

But this tine, Rachel suddenly turns back to the canera,
just a little done with all this "acting."

RACHEL
You still rolling?-

BLACKQOUT.
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